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Kiaoua) mapadoorn

KOl VEWTEPIKA OTOE(
otV RAGCTIK

™ pwuaikic EAAadag

Y1ov 160 auTtd dnpocisUovTal ENIOTNPOVIKES GUUBOAES, EANNA-
VoV KAl EEVV HEAETNTMV, MOU APOPOoUV oTn YAURTIKA Tns EANG-
O0as katd Tn didpkela TS pwpalokpatias, OnAadh and Tnv
UoTepn EAANVICTIKN €NOXN £ws TNV UoTePN apxaldTnta (20s al.
n.X. - 50s ai. y.X.). Mapouacidzovral noA\d véa eupnuaTta Ta onoia
ouvegerdzovTal ye NalidTepa kal deixvouv T Ta ENANVIKA Epya-
oThpIa YAUNTIKAS €XOUV KATd TNV €NoXA auTh NAoUcIa Napayw-
yn. Ta npoidvTta Tous aneuBuvovTtal AANOTE ANOKAEIOTIKA OTIS
TOMIKES KOIVWViES KAl AANOTE GTO GUVOAO TWV AyopwV TNS pw-
Maikns autokpartopias, npdyua nou 1oxUEl KUPiws yia Tny na-
paywyn Twv epyacTnpimyv Tns ABAvas.

H kaA\ITexvikh napddoon Twv néAewv Tns EANGSas napapével
oT1d Xpovia autd zwvTavh Kal eNiBIwveEl akOUN Kal JETA ThV Ano-
OOXN TWV VEWV EIKOVOYPAPIKWYV OTOIXEIWV KAl TWV KAANITEXVIKOV
Tdoswv nou épxovtal and tn Alon, kupiws and tn Poun. 1&1ai-
TEPA eVOIAPEPOV ival €TG1 TO Ep@TNA O€ Molo BaBuo kai pe noi-
ov Tpono ol vées autés endpdoels npoohauBdvovTal and tnv
KABe ndANn kal Ta EpyacTApId TS Kal akOPN PE Nolov TPOMo Yi-
VETAI O OUYKEPACHOS We Tis ToMikés napaddaoels. Mia akOun ev-
Olapépouca NTuxh Tou BEPaTos anoTeel n AeiIToupyia Twv
YAUNTOV EiTE HECA OTO APXITEKTOVIKO MAAIGIO GTO Onoio TonoBe-
ToUvTal, A.X. o€ BeaTpIkd olkoOOUNPATa, €iTe Yéoa GTO NAAICIO
IEPWV XDPWV N veKpoTaPEiwv. TENOS, O€ OpIoPEVES And TIS GUL-
BoAés napoucidzovial GNPAvTIKA EUPAPATA TV TEAEUTAIWV XPO-
VoV ano Bécels eKTOS TOU EANANVIKOU XWPOU.

Based on the proceedings of an international conference, this
volume contains contributions by a number of scholars regar-
ding sculpture in Roman Greece, that is from the late Hellenistic
period to late antiquity (2nd century B.C. « 5th century A.D.). Nu-
merous new finds are presented, studied alongside earlier ones,
suggesting that sculpture workshops in Greece had a significant
production during that period. They seem to have been catering
either to the local society or to the markets of the Roman Empire
at large, as is mostly the case with Athenian workshops.
Artistic tradition remains alive in Greece during those years and
even survives the influx of new iconographic motifs and artistic
trends imported from the West, notably Rome. In this respect,
the question emerging is to what extent and in which way were
these new influences incorporated by each city and its worksh-
ops and, moreover, in which way did the assimilation of the local
traditions take place. Another interesting aspect of this issue is
the function of sculptures either within the architectural context
where they were placed, for example in theatre edifices, or wi-
thin the context of religious sites or cemeteries. Finally, a num-
ber of papers present significant finds of recent years from
excavations outside Greece.
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