
∞Ó¿ÌÂÛ· ÛÙ· ÈÔ ÛËÌ·ÓÙÈÎ¿ ÔıˆÌ·ÓÈÎ¿ ÌÓË-
ÌÂ›· Ô˘ ÛÒ˙ÔÓÙ·È Û‹ÌÂÚ· ÛÙËÓ fiÏË ÙË˜ μ¤-
ÚÔÈ·˜, Â›Ó·È ÙÔ Ù˙·Ì› ÙË˜ Ï·ÙÂ›·˜ øÚÔÏÔÁ›Ô˘,
ÁÓˆÛÙfi ˆ˜ ªÂÓ‰ÚÂÛ¤˜1 (∂ÈÎ. 1). ΔÔ ÎÙ›ÚÈÔ ·Ô-
ÙÂÏÔ‡ÛÂ ÙÌ‹Ì· ÂÓfi˜ Â˘Ú‡ÙÂÚÔ˘ Û˘ÁÎÚÔÙ‹Ì·ÙÔ˜,
ÙÔ ÔÔ›Ô ÛÂ fiÏË ÙË ‰È¿ÚÎÂÈ· ÙË˜ √ıˆÌ·ÓÈÎ‹˜ Â-
ÚÈfi‰Ô˘ ÏÂÈÙÔ˘ÚÁÔ‡ÛÂ ˆ˜ ÈÂÚÔ‰È‰·ÛÎ·ÏÂ›Ô Î·È
Ï·ÈÛÈˆÓfiÙ·Ó ·fi ‰È¿ÊÔÚÔ˘˜ ÂÈÌ¤ÚÔ˘˜ ¯ÒÚÔ˘˜.

√ ∂‚ÏÈÁÈ¿ ΔÛÂÏÂÌ‹ ÂÚÓÒÓÙ·˜ ·fi ÙË μ¤-
ÚÔÈ· ÙÔ 1668, ‰›ÓÂÈ ÌÈ· ÔÏ‡ ÁÏ·Ê˘Ú‹ ÂÚÈÁÚ·-
Ê‹ ÙË˜ ÂÚÈÔ¯‹˜ ÙÔ˘ ÈÂÚÔ‰È‰·ÛÎ·ÏÂ›Ô˘ Î·È ÙÔ˘
Ù˙·ÌÈÔ‡ ÙÔ˘, ÂÎıÂÈ¿˙ÔÓÙ·˜ ÙË ÌÔÓ·‰ÈÎfiÙËÙ· ÙÔ˘
ÙÔ›Ô˘, ÙÔ ÔÔ›Ô ÂÚÈÁÚ¿ÊÂÈ ˆ˜ ¯ÒÚÔ ÁÂÌ¿ÙÔ ÌÂ
Î˘·Ú›ÛÛÈ· Î·È ¿ÏÏ· ·Ó‡„ËÏ· ‰¤Ó‰Ú·, Î·È ÙÔÓ
¯·Ú·ÎÙËÚ›˙ÂÈ ˆ˜ ˘Ô‰ÂÈÁÌ·ÙÈÎfi ÙfiÔ ÚÔÛÂ˘¯‹˜
fiÔ˘ Û˘ÁÎÂÓÙÚÒÓÔÓÙ·Ó «fiÏÔÈ ÔÈ Ô˘ÏÂÌ¿‰Â˜ ÙË˜
fiÏË˜, ÔÈ Â˘ÛÂ‚Â›˜, ÔÈ ÔÈËÙ¤˜, ÔÈ Û˘ÁÁÚ·ÊÂ›˜, ÔÈ
Á¤ÚÔÓÙÂ˜ Î·È ÔÈ ÛÔ˘‰·ÛÙ¤˜ ÙˆÓ ÂÈÛÙËÌÒÓ, ÚÔ-
ÎÂÈÌ¤ÓÔ˘ Ó· Û˘˙ËÙ‹ÛÔ˘Ó Á‡Úˆ ·fi ÙËÓ ÂÈÛÙ‹-
ÌË ÙÔ˘ ÈÂÚÔ‡ ‰ÈÎ·›Ô˘…2.

∞fi fiÏÔ ÙÔ Û˘ÁÎÚfiÙËÌ· ÙÔ˘ ÈÂÚÔ‰È‰·ÛÎ·ÏÂ›-
Ô˘, ÛÒ˙ÂÙ·È Û‹ÌÂÚ· ÌfiÓÔ ÙÔ Ù˙·Ì›, ÙÔ ÔÔ›Ô ‰È·-
ÛÒ˙ÂÈ ÔÏ‡ ÛËÌ·ÓÙÈÎ¿ ÛÙÔÈ¯Â›· ÙË˜ ÈÛÙÔÚ›·˜ ÙÔ˘
Û˘ÁÎÚÔÙ‹Ì·ÙÔ˜. ¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· Ù˘ÈÎfi Ôıˆ-
Ì·ÓÈÎfi Ù¤ÌÂÓÔ˜ Ô˘ ·ÔÙÂÏÂ›Ù·È ·fi ÙÔÓ Î˘Ú›ˆ˜

Ó·fi ÌÂ ÙÔ ÌÈÓ·Ú¤ ÛÙ· ·Ó·ÙÔÏÈÎ¿, Î·È ·fi ¤Ó·Ó
ÓÂfiÙÂÚÔ ÚÔı¿Ï·ÌÔ ÛÙ· ‚fiÚÂÈ· (∂ÈÎ. 2). 

∞Ó·Ï˘ÙÈÎfiÙÂÚ·, Ô Î˘Ú›ˆ˜ Ó·fi˜ ·ÔÙÂÏÂ›Ù·È
·fi ¤Ó·Ó ÙÂÙÚ¿ÁˆÓÔ ¯ÒÚÔ ÂÛˆÙÂÚÈÎÒÓ ‰È·ÛÙ¿-
ÛÂˆÓ 12,50 Ì. × 12,50 Ì., ÛÙÔ˘˜ ÂÚÈÌÂÙÚÈÎÔ‡˜
ÙÔ›¯Ô˘˜ ¿¯Ô˘˜ 1,50 Ì. ÙÔ˘ ÔÔ›Ô˘ Â‰Ú¿˙ÂÙ·È Ë
‰ˆ‰ÂÎ¿ÁˆÓË ‚¿ÛË ÂÓfi˜ ÎÂÓÙÚÈÎÔ‡ ÙÚÔ‡ÏÏÔ˘ ‰È·-
Ì¤ÙÚÔ˘ 12 Ì. Î·È ‡„Ô˘˜ ·fi ÙÔ ‰¿Â‰Ô 14,80 Ì.
™ÙÈ˜ Ù¤ÛÛÂÚÈ˜ Î‡ÚÈÂ˜ ÏÂ˘Ú¤˜ ÙÔ˘ Ù˘Ì¿ÓÔ˘
·ÓÔ›ÁÔÓÙ·È ÌÈÎÚ¿ ÌÔÓfiÏÔ‚· ·Ú¿ı˘Ú·. ™ÙÔ˘˜
Ù¤ÛÛÂÚÈ˜ ÙÔ›¯Ô˘˜ ÙÔ˘ Ó·Ô‡ ˘¿Ú¯Ô˘Ó ·fi ‰‡Ô
˙ÒÓÂ˜ ‰ÈÏÒÓ ·ÓÔÈÁÌ¿ÙˆÓ, ÂÎ ÙˆÓ ÔÔ›ˆÓ Ù·
¿Óˆ Â›Ó·È ÌÔÓfiÏÔ‚· ÙÔÍˆÙ¿ ·Ú¿ı˘Ú·, ÂÓÒ Ù·
Î¿Ùˆ Â›Ó·È ÌÂÁ·Ï‡ÙÂÚ· Î·È ÔÍ˘ÎfiÚ˘Ê·. ™ÙËÓ
·Ó·ÙÔÏÈÎ‹ Î·È ÙË ‰˘ÙÈÎ‹ ÏÂ˘Ú¿, ÙÔ ¤Ó· ·fi Ù·
‰‡Ô ·ÓÔ›ÁÌ·Ù· ÙË˜ Î¿Ùˆ ̇ ÒÓË˜ ·ÓÙÈÛÙÔÈ¯Ô‡Ó Û‹-
ÌÂÚ· ÛÂ ı‡ÚÂ˜, Ô˘ ·ÓÔ›¯ÙËÎ·Ó ÛÂ ÌÂÙ·ÁÂÓ¤ÛÙÂ-
ÚË ÂÔ¯‹.

™ÙË ‚fiÚÂÈ· ÏÂ˘Ú¿ ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ ‰È·ÌÔÚÊÒ-
ÓÂÙ·È ÈÛÔÏ·Ù‡˜ ÌÂ ÙÔ Ó·fi ÚÔı¿Ï·ÌÔ˜, ‰È·ÛÙ¿-
ÛÂˆÓ 15,50 × 5,00 Ì., Ô ÔÔ›Ô˜ ÂÍ·ÛÊ¿ÏÈ˙Â ÙËÓ Î‡-
ÚÈ· ÚfiÛ‚·ÛË ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ Ó·Ô‡ (∂ÈÎ. 3·,
3‚). ª¤¯ÚÈ ÚfiÛÊ·Ù·, Ô ÚÔı¿Ï·ÌÔ˜ ·ÔÙÂÏÔ‡-
ÓÙ·Ó ·fi ¤Ó·Ó ÎÂÓÙÚÈÎfi ¯ÒÚÔ, fiÔ˘ ‚ÚÈÛÎfiÙ·Ó
Ë ÎÏÈÌ·ÎˆÙ‹ Â›ÛÔ‰Ô˜ Ô˘ Ô‰ËÁÔ‡ÛÂ ÛÙËÓ ÎÂ-
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∂ÈÎ. 2. ∫¿ÙÔ„Ë ÙÔ˘ ÙÂÌ¤ÓÔ˘˜
(Û¯¤‰ÈÔ ¢. ∫Ô˘ÎÔ‡‰Ë˜).

Fig. 2. Plan of the mosque
(plan by D. Koukoudis).

∂ÈÎ. 1. ÕÔ„Ë ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ ÚÈÓ ÙËÓ ¤Ó·ÚÍË ÙˆÓ ÂÚÁ·ÛÈÒÓ.

Fig. 1. View of the mosque before the beginning of the restoration works.



ÓÙÚÈÎ‹ ı‡Ú· ÙÔ˘ Î˘Ú›ˆ˜ Ó·Ô‡, Î·È ·fi ‰‡Ô Û˘Ì-
ÌÂÙÚÈÎÔ‡˜ ¯ÒÚÔ˘˜ Û¯Â‰fiÓ ÈÛÔÌÂÁ¤ıÂÈ˜, ÂÎ·Ù¤-
ÚˆıÂÓ ÙË˜ ÂÈÛfi‰Ô˘. √È ‰‡Ô ·˘ÙÔ› ¯ÒÚÔÈ ‰È¤ıÂÙ·Ó
·ÓÂÍ¿ÚÙËÙÂ˜ ÂÈÛfi‰Ô˘˜ ·fi ÙÔÓ ‰È¿‰ÚÔÌÔ ÙÔ˘ ÚÔ-
ı·Ï¿ÌÔ˘, ÔÈ ÔÔ›Â˜ ÛÂ ÓÂfiÙÂÚË ÂÔ¯‹ ÛÊÚ·Á›-
ÛÙËÎ·Ó, ÌÂ ·ÔÙ¤ÏÂÛÌ· Ë ÚfiÛ‚·ÛË Û’ ·˘ÙÔ‡˜
Ó· Á›ÓÂÙ·È ·fi Ù· ·Ú¿ı˘Ú· ÙÔ˘ ‚fiÚÂÈÔ˘ ÙÔ›¯Ô˘
ÙÔ˘ Î˘Ú›ˆ˜ Ó·Ô‡. ∏ ÛÙ¿ıÌË ÙˆÓ ‰·¤‰ˆÓ ·˘ÙÒÓ
ÙˆÓ ¯ÒÚˆÓ ‹Ù·Ó Î·Ù¿ 60 ÂÎ. ÛÂ „ËÏfiÙÂÚÔ Â›-
Â‰Ô ·fi ·˘Ù‹Ó ÙÔ˘ Î˘Ú›ˆ˜ Ó·Ô‡.

Δ· ·Ú¯ÈÙÂÎÙÔÓÈÎ¿ ÛÙÔÈ¯Â›· ÙÔ˘ ÌÓËÌÂ›Ô˘
Ì·ÚÙ˘ÚÔ‡Ó fiÙÈ Ô ÚÔı¿Ï·ÌÔ˜ ‹Ù·Ó ·Ú¯ÈÎ¿ ¤Ó·˜
·ÓÔÈ¯Ùfi˜ ËÌÈ˘·›ıÚÈÔ˜ ¯ÒÚÔ˜, Ô ÔÔ›Ô˜, fiˆ˜
Ê·›ÓÂÙ·È ÛÂ ÊˆÙÔÁÚ·Ê›· ÙˆÓ ·Ú¯ÒÓ ÙÔ˘ 20Ô˘
·ÈÒÓ·, ÛÂ Î¿ÔÈ· Ê¿ÛË ¤ÎÏÂÈÓÂ ÂÍˆÙÂÚÈÎ¿ ÌÂ
Ù˙·Ì·Ú›· (∂ÈÎ. 4). ™Â ¿ÁÓˆÛÙË ÂÔ¯‹ ÛÙË ‰È¿Ú-
ÎÂÈ· ÙÔ˘ ÂÚ·ÛÌ¤ÓÔ˘ ·ÈÒÓ·, Ë Ù˙·Ì·Ú›· Î·ı·È-
Ú¤ıËÎÂ Î·È Ù· ·ÓÔ›ÁÌ·Ù· ÌÂÙ·Í‡ ÙˆÓ ÂÛÛÒÓ
ÎÏÂ›ÛÙËÎ·Ó ÌÂ ÏÈıÔ‰ÔÌ‹, ÌÂ ·ÔÙ¤ÏÂÛÌ· Ó· ‰Ë-
ÌÈÔ˘ÚÁËıÔ‡Ó ÔÈ ‰‡Ô ÎÏÂÈÛÙÔ› ¯ÒÚÔÈ ÂÎ·Ù¤ÚˆıÂÓ
ÙË˜ ÂÈÛfi‰Ô˘.

∞fi ÙÔ ÏÂÈÙÔ˘ÚÁÈÎfi ÂÍÔÏÈÛÌfi ÙÔ˘ ÌÓËÌÂ›Ô˘
ÛÒ˙ÂÙ·È ÙÔ ¿ÓÔÈÁÌ· ÛÙÔ ‚fiÚÂÈÔ ÙÔ›¯Ô Î·È Ë ÎÏ›-
Ì·Î· ·Ófi‰Ô˘ Û’ ·˘Ùfi, Ô˘ ÏÂÈÙÔ˘ÚÁÔ‡Û·Ó ˆ˜ ÌÈ-
Ì¿Ú (∂ÈÎ. 5), ÙÔ ÌÈ¯Ú¿Ì ÛÙÔ ÓfiÙÈÔ ÙÔ›¯Ô (∂ÈÎ.
6), Î·È Ô ÌÈÓ·Ú¤˜, ‡„Ô˘˜ Û¯Â‰fiÓ 30 Ì., ÚÔÛÎÔÏ-
ÏËÌ¤ÓÔ˜ ÛÙË μ.∞. ÁˆÓ›· ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ (∂ÈÎ. 7).
∂›Ó·È ÔÏfiÏÈÓıÔ˜, Î·Ï˘ÌÌ¤ÓÔ˜ ÌÂ Â›¯ÚÈÛÌ·,
ÛÙËÚ›˙ÂÙ·È ÛÂ ÔÏ‡ÏÂ˘ÚË ‚¿ÛË, Ë ÔÔ›· ·ÔÙÂ-
ÏÂ›Ù·È ·fi ÒÚÈÓÔ˘˜ Î˘‚fiÏÈıÔ˘˜ Î·È Ì·ÚÌ¿ÚÈÓÂ˜
Ï¿ÎÂ˜ ÛÂ ‚ã ¯Ú‹ÛË, ·ÔÏ‹ÁÂÈ ÛÂ Ù˘¯ˆÙ‹ ‰È¿-
Ù·ÍË. ™ÙÔ „ËÏfiÙÂÚÔ ÙÌ‹Ì· ÙÔ˘ ÌÈÓ·Ú¤ ÛÒ˙ÂÙ·È
ÙÌ‹Ì· ÙË˜ ·Ú¯ÈÎ‹˜ ‚¿ÛË˜ ÙÔ˘ ÂÍÒÛÙË fiÔ˘ ·Ó¤-
‚·ÈÓÂ Ô ÈÌ¿ÌË˜ ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ÚÔÛÎ·Ï¤ÛÂÈ

ÙÔ˘˜ ÈÛÙÔ‡˜ ÁÈ· ÙËÓ Î·ıÈÂÚˆÌ¤ÓË ÚÔÛÂ˘¯‹
(∂ÈÎ. 8). ∏ ÚfiÛ‚·ÛË ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ÌÈÓ·Ú¤
Ú·ÁÌ·ÙÔÔÈÂ›Ù·È ·fi ÙÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ÙÂÌ¤-
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∂ÈÎ. 4. ÕÔ„Ë ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ ÛÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 20Ô˘
·ÈÒÓ· (ËÁ‹: π‰ÈˆÙÈÎfi AÚ¯Â›Ô).

Fig. 4. View of the mosque in the begging of the
20th cent. (source: Private Archive).

∂ÈÎ. 3 ·. ÕÔ„Ë ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ ·fi μ∞. ‚. ÕÔ„Ë ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ ·fi μ¢.

Fig. 3 a. View of the mosque from N.E. b. View of the mosque from N.W.



ÓÔ˘˜, Ì¤Ûˆ ÂÓfi˜ ÛÙÂÓÔ‡ ·ÓÔ›ÁÌ·ÙÔ˜ ÛÙÔÓ ·Ó·-

ÙÔÏÈÎfi ÙÔ›¯Ô. 

ΔÔ ÌÓËÌÂ›Ô Â›Ó·È ÂÍÔÏÔÎÏ‹ÚÔ˘ Î·Ù·ÛÎÂ˘·-

ÛÌ¤ÓÔ ÌÂ ÂÂÍÂÚÁ·ÛÌ¤ÓÔ˘˜ ˆÚfiÏÈıÔ˘˜ ÙÔÔıÂ-

ÙËÌ¤ÓÔ˘˜ Î·Ù¿ ÙÔ ÈÛfi‰ÔÌÔ Û‡ÛÙËÌ· (∂ÈÎ. 9). ¶Â-

ÚÈÔÚÈÛÌ¤ÓË ¯Ú‹ÛË Ï›ÓıˆÓ ·Ú·ÙËÚÂ›Ù·È ÌfiÓÔ

ÛÙ· ÔÍ˘ÎfiÚ˘Ê· ÙfiÍ· ÙˆÓ ·Ú·ı‡ÚˆÓ ÙË˜ ¿Óˆ ̇ Ò-

ÓË˜ Î·ıÒ˜ Î·È ÙÔ˘ ÙÚÔ‡ÏÔ˘, fiÔ˘ Î·Ù·ÎfiÚ˘ÊÂ˜

ÛÂÈÚ¤˜ ÏÈÓı›ˆÓ ÂÓ·ÏÏ¿ÛÛÔÓÙ·È ÌÂ ˆÚfiÏÈıÔ˘˜. 

Δ· Î·Ù·ÛÎÂ˘·ÛÙÈÎ¿ ÛÙÔÈ¯Â›· ÙÔ˘ Ù˙·ÌÈÔ‡,

fiˆ˜ ¤¯Ô˘Ó ÂÈ‚Â‚·ÈˆıÂ› ·fi ÙÈ˜ ¤ÚÂ˘ÓÂ˜ Ô˘

Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó ÛÙÔ ÌÓËÌÂ›Ô ÌÂ ·ÊÔÚÌ‹ ÙÈ˜

ÚfiÛÊ·ÙÂ˜ ÂÚÁ·Û›Â˜, Ì·ÚÙ˘ÚÔ‡Ó fiÙÈ ÚfiÎÂÈÙ·È

ÁÈ· ¤Ó· ÂÓÈ·›Ô Î·Ù·ÛÎÂ˘·ÛÙÈÎ¿ ÎÙ›ÛÌ·, ÙÔ ÔÔ›Ô

—ÌÂ ‚¿ÛË Ù· ÛÙÔÈ¯Â›· ÙË˜ ÙÔÈ¯ÔÔÈ›·˜3, ÙË ÌÔÚ-

ÊÔÏÔÁ›· ÙˆÓ ÙfiÍˆÓ ÙˆÓ ·Ú·ı‡ÚˆÓ ÙË˜ ¿Óˆ ̇ Ò-
ÓË˜, ÛÙ· ÔÔ›· ÂÓ·ÏÏ¿ÛÛÔÓÙ·È Ï›ÓıÔÈ ÌÂ ˆÚfi-
ÏÈıÔ˘˜4 Î·È ÙË ‰È¿Ù·ÍË ÙÔ˘ ÌÈÌ¿Ú, ÙÔ ÔÔ›Ô ÛÙË
ÌÔÚÊ‹ ÙÔ˘ ÂÛˆÙÂÚÈÎÔ‡ ÂÍÒÛÙË ··ÓÙ¿ ÛÂ ÚÒÈ-
Ì· ÌÓËÌÂ›· ÙË˜ √ıˆÌ·ÓÈÎ‹˜ ÂÚÈfi‰Ô˘—, ÌÔÚÂ›
Ó· ·Ô‰ÔıÂ› Á‡Úˆ ÛÙÔ 16Ô ·ÈÒÓ·, Î·È Ó· Ù·˘ÙÈ-
ÛÙÂ› ÌÂ ‚Â‚·ÈfiÙËÙ· ÌÂ ÙÔ ¯ÒÚÔ ÚÔÛÂ˘¯‹˜ Ô˘
Â›‰Â ÛÙ· Ù¤ÏË ÙÔ˘ 17Ô˘ ·È. Ô ΔÛÂÏÂÌ‹. 
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∂ÈÎ. 7. √ ÌÈÓ·Ú¤˜ ÚÈÓ ÙËÓ ¤Ó·ÚÍË ÙˆÓ ÂÚÁ·ÛÈÒÓ.

Fig. 7. The minaret before the beginning of the works.

∂ÈÎ. 5. μfiÚÂÈÔ˜ ÙÔ›¯Ô˜. ΔÔ ÌÈÌ¿Ú ÙÔ˘ ÙÂÌ¤ÓÔ˘˜.

Fig. 5. North wall. The minbar.

∂ÈÎ. 6. ¡fiÙÈÔ˜ ÙÔ›¯Ô˜. ΔÔ ÌÈ¯Ú¿Ì ÙÔ˘ ÙÂÌ¤ÓÔ˘˜.

Fig. 6. South wall. The mihrab.



™ÙÔ ·′ ÌÈÛfi ÙÔ˘ 19Ô˘ ·ÈÒÓ·, ˆÛÙfiÛÔ, Ê·›ÓÂÙ·È

fiÙÈ ÙÔ ÌÓËÌÂ›Ô ˘¤ÛÙË ÌÈ· ÌÂÁ¿ÏË Ê¿ÛË ÂÂÌ-

‚¿ÛÂˆÓ, Î˘Ú›ˆ˜ ÛÂ fi, ÙÈ ·ÊÔÚ¿ ÙË ‰È·ÎfiÛÌËÛË

ÙÔ˘ ÌÈ¯Ú¿Ì Î·È ÙÔ˘ ıfiÏÔ˘ ÙÔ˘ ÎÂÓÙÚÈÎÔ‡ ¯Ò-

ÚÔ˘. π‰È·›ÙÂÚÔ ÂÓ‰È·Ê¤ÚÔÓ ¤¯ÂÈ Ô ‰È¿ÎÔÛÌÔ˜ ÙÔ˘

ÙÚÔ‡ÏÔ˘ (∂ÈÎ. 10), Ô ÔÔ›Ô˜ ·Ó·Ù‡ÛÛÂÙ·È ÛÂ ‰È¿-

¯ˆÚ·, ÔÚÈ˙fiÌÂÓ· ÌÂ Ù·ÈÓ›Â˜, Ô˘ ÍÂÎÈÓÔ‡Ó ·fi

¤Ó· ÎÂÓÙÚÈÎfi ÂÓÂ›ÁÚ·ÊÔ ÔÌÊ¿ÏÈÔ Î·È ‰È·ÈÚÔ‡Ó

·ÎÙÈÓˆÙ¿ ÙËÓ ÂÈÊ¿ÓÂÈ· ÛÂ ÔÎÙÒ ÙÌ‹Ì·Ù·. √È

Ù·ÈÓ›Â˜ ·ÔÏ‹ÁÔ˘Ó ÛÂ ÙÔÍˆÙ¿ Ï·›ÛÈ· Ô˘ ·ÓÙÈ-

ÛÙÔÈ¯Ô‡Ó ÂÓ·ÏÏ¿Í ÛÂ ·Ú¿ı˘Ú· ‹ ÛÂ ˙ˆÁÚ·ÊÈ-

ÎÔ‡˜ ›Ó·ÎÂ˜, fiÔ˘ ·Ó·Ù‡ÛÛÔÓÙ·È ‰È¿ÊÔÚ· ı¤-

Ì·Ù·, Î˘Ú›ˆ˜ ·ÂÈÎÔÓ›ÛÂÈ˜ ÙÔ›ˆÓ Î·È ÎÙÈÚ›ˆÓ.

Δ· ‰È¿¯ˆÚ· Â·Ó·Ï·Ì‚¿ÓÔ˘Ó Ê˘ÙÈÎfi ÌÔÙ›‚Ô, Ë

√ ª∂¡¢ƒ∂™∂™ Δ∏™ μ∂ƒ√π∞™: ∞ƒÃ∞π√§√°π∫∂™ ∂ƒ∂À¡∂™ ∫∞π ∞¡∞™Δ∏§øΔπ∫∂™ ∂ƒ°∞™π∂™ 89

∂ÈÎ. 8. √ ÌÈÓ·Ú¤˜. §ÂÙÔÌ¤ÚÂÈ· ÙÔ˘ ÂÍÒÛÙË.

Fig. 8. The minaret. Detail of the balcony.

∂ÈÎ. 9. §ÂÙÔÌ¤ÚÂÈ· ÙË˜ ÙÔÈ¯ÔÔÈ›·˜ ÙÔ˘ ÙÂÌ¤ÓÔ˘˜.

Fig. 9. Detail of the masonry.

∂ÈÎ. 10. √ ÙÚÔ‡ÏÔ˜ ÙÔ˘ ÙÂÌ¤-
ÓÔ˘˜. ÕÔ„Ë ·fi ÙÔ ÂÛˆÙÂÚÈÎfi.

Fig. 10. The dome of the mo-
sque. View from the interior.



‚¿ÛË ÙÔ˘ ÔÔ›Ô˘ ÛÙËÚ›˙ÂÙ·È ÛÂ ÌÂÙ¿ÏÏÈÔ ÌÂ ÌÔ-
ÓfiÁÚ·ÌÌ· √ıˆÌ·ÓÒÓ ·ÍÈˆÌ·ÙÔ‡¯ˆÓ. ∏ ÎÔÚ˘Ê‹
Î·È Ë ‚¿ÛË Î¿ıÂ ÌÔÙ›‚Ô˘ ÂÚÈÏ·Ì‚¿ÓÂÈ Û˘Óı¤ÛÂÈ˜
ÌÂ ËÌÈÛÂÏ‹ÓÔ˘˜ Î·È ¿ÛÙÚ·. Δ· ÛÊ·ÈÚÈÎ¿ ÙÚ›Áˆ-
Ó· Î¿Ùˆ ·fi ÙË ÛÙÂÊ¿ÓË ÙÔ˘ ÙÚÔ‡ÏÔ˘ Ê¤ÚÔ˘Ó
ÔÚıÔÁÒÓÈÔ˘˜ ›Ó·ÎÂ˜ ÌÂ ÂÈÁÚ·Ê¤˜, ÂÓÒ fiÏÔ˜ Ô
˘fiÏÔÈÔ˜ Î¿ÌÔ˜ ÙˆÓ ÛÊ·ÈÚÈÎÒÓ ÙÚÈÁÒÓˆÓ ÎÔ-
ÛÌÂ›Ù·È ÌÂ ¿ÛÙÚ·.

∞fi ÙÔ Û‡ÓÔÏÔ ÙÔ˘ ˙ˆÁÚ·ÊÈÎÔ‡ ‰È·ÎfiÛÌÔ˘,
ÙÔ ÈÔ ÂÓ‰È·Ê¤ÚÔÓ ÙÌ‹Ì· ÙÔ˘ Â›Ó·È ÔÈ 4 ›Ó·ÎÂ˜
ÛÙË ‚¿ÛË ÙÔ˘ ÙÚÔ‡ÏÏÔ˘. ªÂ ‚¿ÛË ¤ÚÂ˘Ó· Ô˘
Ú·ÁÌ·ÙÔÔÈ‹Û·ÌÂ ÛÂ ÊˆÙÔÁÚ·ÊÈÎfi ˘ÏÈÎfi ÙˆÓ
·Ú¯ÒÓ ÙÔ˘ 20Ô˘ ·ÈÒÓ· ·fi ÙËÓ ·ÏÈ¿ μ¤ÚÔÈ·, Î·-
Ù¤ÛÙË ‰˘Ó·Ùfi Ó· Ù·˘Ù›ÛÔ˘ÌÂ ÙÈ˜ ÙÚÂÈ˜ ·Ú·ÛÙ¿-
ÛÂÈ˜, ÌÂ Û˘ÁÎÂÎÚÈÌ¤Ó· ÌÓËÌÂ›· ÙË˜ fiÏË˜.

™ÙÔÓ ÚÒÙÔ ·fi ·Ó·ÙÔÏÈÎ¿ ›Ó·Î· (∂ÈÎ. 11·)
·ÂÈÎÔÓ›ÛÙËÎÂ ÙÔ ›‰ÈÔ ÙÔ Ù˙·Ì›, fiˆ˜ ‹Ù·Ó ÛÙÈ˜
·Ú¯¤˜ ÙÔ˘ 19Ô˘ ·ÈÒÓ·. ¢ËÏ. ¤Ó· ÙÂÙÚ¿ÁˆÓÔ Ù¤-
ÌÂÓÔ˜, ÌÂ ÌÈÓ·Ú¤ ÛÙË μ∞ ÁˆÓ›·, Î·È ÚÔı¿Ï·ÌÔ
Î·Ù¿ Ì‹ÎÔ˜ fiÏË˜ ÙË˜ ‚fiÚÂÈ·˜ ÏÂ˘Ú¿˜. ΔÔ ÌfiÓÔ
ÛÙÔÈ¯Â›Ô ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ Ô˘ ‰ÂÓ Ù·˘Ù›˙ÂÙ·È ÌÂ ÙË
ÛËÌÂÚÈÓ‹ Î·Ù¿ÛÙ·ÛË Â›Ó·È Ë ÛÂÈÚ¿ ÙˆÓ ÙÚÈÒÓ Ù˘-
ÊÏÒÓ ÙÚÔ˘Ï›ÛÎˆÓ ÛÙË ÛÙ¤ÁË ÙÔ˘ ÚÔı·Ï¿ÌÔ˘,
Î¿ÙÈ fiÌˆ˜ Ô˘ ÂÍËÁÂ›Ù·È Î·ıÒ˜ ·fi ÙÈ˜ ·Ó·ÛÙË-
ÏˆÙÈÎ¤˜ ÂÚÁ·Û›Â˜, ‹Úı·Ó ÛÙÔ Êˆ˜ ÛÙÔÈ¯Â›· Ô˘
ÂÈ‚Â‚·ÈÒÓÔ˘Ó ÙËÓ ·Ú¯ÈÎ‹ ‰È¿Ù·ÍË ÙË˜ ÔÚÔÊ‹˜
ÌÂ ÙÚÔ˘Ï›ÛÎÔ˘˜. 

™ÙÔÓ ‰Â‡ÙÂÚÔ ›Ó·Î·, ·ÂÈÎÔÓ›˙ÂÙ·È ÏfiÊÔ˜ ÌÂ
Ù˙·Ì›, ÛÂ ÂÚÈÔ¯‹ ÌÂ Î˘·Ú›ÛÛÈ·, ‰›Ï· ÛÂ ÓÂ-
ÎÚÔÙ·ÊÂ›·. ∞fi ÙÈ˜ ·Ï·È¤˜ ÊˆÙÔÁÚ·Ê›Â˜ fiÔ˘
¤¯ÂÈ ·ÔÙ˘ˆıÂ› Ë ÂÚÈÔ¯‹ ÙÔ˘ ÌÂÓ‰ÚÂÛ¤, ÛÙÈ˜
·Ú¯¤˜ ÙÔ˘ ÂÚ·ÛÌ¤ÓÔ˘ ·ÈÒÓ·, ÌÔÚÔ‡ÌÂ Ó· Ù·˘-
Ù›ÛÔ˘ÌÂ ÙÔ Ù˙·Ì› ÌÂ ÙÔ Ï·ÙÚÂ˘ÙÈÎfi ¯ÒÚÔ ÙÔ˘ ÈÂ-

ÚÔ‰È‰·ÛÎ·ÏÂ›Ô˘, Á‡Úˆ ·fi ÙÔÓ ÔÔ›Ô ·Ó·Ù‡Û-
ÛÔÓÙ·Ó ÂÎÙÂÙ·Ì¤Ó· √ıˆÌ·ÓÈÎ¿ ÓÂÎÚÔÙ·ÊÂ›·, Î·È
˘‹Ú¯·Ó, fiˆ˜ ÂÚÈÁÚ¿ÊÂÈ Î·È Ô ΔÛÂÏÂÌ‹, ÔÏ-
Ï¿ Î˘·Ú›ÛÛÈ·. 

¶ÚÔ‚ÏËÌ·ÙÈÎ‹ ·Ú·Ì¤ÓÂÈ Ë Ù·‡ÙÈÛË ÙÔ˘ ÙÚ›-
ÙÔ˘ ›Ó·Î· ÌÂ Û˘ÁÎÂÎÚÈÌ¤ÓÔ ÎÙÈÚÈ·Îfi Û˘ÁÎÚfi-
ÙËÌ· ÙË˜ fiÏË˜, Î˘Ú›ˆ˜ ÏfiÁˆ ÙË˜ ·ÂÈÎfiÓÈÛË˜
ÙˆÓ ‰‡Ô ÌÈÓ·Ú¤‰ˆÓ ÌÂ ÙÚÂÈ˜ Î·ı’ ‡„Ô˜, ÂÍÒÛÙÂ˜.
ΔÔ ÛÙÔÈ¯Â›Ô ·˘Ùfi, Â›Ó·È È‰È·›ÙÂÚ· Û¿ÓÈÔ, Î·ıÒ˜
··ÓÙ¿ ÛÙÈ˜ ÌÂÁ¿ÏÂ˜ fiÏÂÈ˜ ÙË˜ ·˘ÙÔÎÚ·ÙÔÚ›·˜5,
fiˆ˜ Ë ›‰È· Ë ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË, ‹ Ë ∞‰ÚÈ·-
ÓÔ‡ÔÏË Î·È ‰ÂÓ ˘¿Ú¯ÂÈ, ÂÍ’ fiÛˆÓ ÁÓˆÚ›˙Ô˘ÌÂ,
ÛÂ Î·Ì›· ÂÏÏËÓÈÎ‹ fiÏË. ∫·ıÒ˜ ‰ÂÓ ¤¯ÂÈ ÛˆıÂ›
Î·Ó¤Ó· ›¯ÓÔ˜ Ù¤ÙÔÈÔ˘ ÌÈÓ·Ú¤ ÛÙË μ¤ÚÔÈ·, ·Ó·-
Ì¤ÓÔ˘ÌÂ ÙË ÌÂÏ¤ÙË ÙˆÓ √ıˆÌ·ÓÈÎÒÓ ËÁÒÓ ÁÈ·
ÙËÓ ·ÚÔ¯‹ ÔÔÈ·Û‰‹ÔÙÂ ÏËÚÔÊÔÚ›·˜ Á‡Úˆ
·fi ÙÔ ı¤Ì·. ¶¿ÓÙˆ˜, Ë Ù·‡ÙÈÛË ÙˆÓ ÙÚÈÒÓ ¿Ï-
ÏˆÓ ıÂÌ¿ÙˆÓ ÌÂ ÙÔ›· ÙË˜ μ¤ÚÔÈ·˜, Î·ıÈÛÙ¿ È-
ı·Ófi ÙÔ Û˘Û¯ÂÙÈÛÌfi Î·È ·˘Ù‹˜ ÙË˜ ·Ú¿ÛÙ·ÛË˜,
ÌÂ Î¿ÔÈÔ – ÔÏ‡ ÛËÌ·ÓÙÈÎfi ÎÙ›ÛÌ· ÙË˜ fiÏË˜. 

ΔÔ ÈÔ ÂÓ‰È·Ê¤ÚÔÓ ˆÛÙfiÛÔ, ÛÙÔÈ¯Â›Ô ÙÔ˘ ‰È·-
ÎfiÛÌÔ˘ Â›Ó·È Ô 4Ô˜ ›Ó·Î·˜ (∂ÈÎ. 11‚), Ô ÔÔ›Ô˜
·ÂÈÎÔÓ›˙ÂÈ ÎÏÂÈÛÙfi ÂÚ›‚ÔÏÔ ÌÂ Î˘·Ú›ÛÛÈ·,
ÂÓÙfi˜ ÙÔ˘ ÔÔ›Ô˘ ‰È·ÌÔÚÊÒÓÂÙ·È ˘·›ıÚÈÔ Ù˙·-
Ì›, ÌÂ ÌÈÌ¿Ú Ô˘ Ê¤ÚÂÈ ÛÙÔ Î¿Ùˆ ÙÌ‹Ì· ÙÔ˘ ÙÔ-
ÍˆÙ¿ ·ÓÔ›ÁÌ·Ù· Î·È Î·Ï‡ÙÂÙ·È ÌÂ Í‡ÏÈÓÔ ÎÈ-
‚ÒÚÈÔ, ÂÓÒ ·ÎÚÈ‚Ò˜ ‰›Ï· Û’ ·˘Ùfi ˘¿Ú¯ÂÈ Ë
ÎfiÁ¯Ë ÂÓfi˜ ÌÈ¯Ú¿Ì. ΔÔ ˘·›ıÚÈÔ ·˘Ùfi Ù˙·Ì›
ÌÔÚÂ› ÌÂ ·fiÏ˘ÙË ‚Â‚·ÈfiÙËÙ· Ó· Ù·˘ÙÈÛÙÂ› ÌÂ
ÙÔ ·Ú·ÎÂ›ÌÂÓÔ ÌÓËÌÂ›Ô Ô˘ Â›Ó·È Û‹ÌÂÚ· ÁÓˆ-
ÛÙfi ˆ˜ ÙÔ μ‹Ì· ÙÔ˘ ∞ÔÛÙfiÏÔ˘ ¶·‡ÏÔ˘6. 

∏ Ù·‡ÙÈÛË ÙˆÓ ‰‡Ô ÌÓËÌÂ›ˆÓ Î·Ù¤ÛÙË ‰˘Ó·-
Ù‹, Î·È ·Ô‰ÂÈÎÓ‡ÂÙ·È Â‡ÎÔÏ· Ì¤Û· ·fi ÙÈ˜ ·-
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∂ÈÎ. 11 ·. √ ÚÒÙÔ˜ ·fi ·Ó·ÙÔÏÈÎ¿ ˙ˆÁÚ·ÊÈÎfi˜ ›Ó·Î·˜ ÙÔ˘ ıfiÏÔ˘. ‚. √ Ù¤Ù·ÚÙÔ˜ ˙ˆÁÚ·ÊÈÎfi˜ ›Ó·Î·˜ ÙÔ˘ ıfiÏÔ˘.

Fig. 11 a. The first from the east, painting of the dome. b. The forth painting of the dome.



ÏÈ¤˜ ÊˆÙÔÁÚ·Ê›Â˜, ÔÈ ÔÔ›Â˜ ·ÔÙ˘ÒÓÔ˘Ó ÙË
ÌÔÚÊ‹ Ô˘ Â›¯Â Ô ̄ ÒÚÔ˜ ÚÈÓ ‰È·ÌÔÚÊˆıÂ› ÛÂ ̄ ÚÈ-
ÛÙÈ·ÓÈÎfi ÌÓËÌÂ›Ô. ™Â ÊˆÙÔÁÚ·Ê›· ÙÔ˘ ∞ÚÈÛÙÔÙ¤-
ÏË ∑¿¯Ô˘7 (∂ÈÎ. 12), Ê·›ÓÂÙ·È ÛÂ Â·Ê‹ ÌÂ ÙÔÓ Â-
Ú›‚ÔÏÔ, Ô ‚·ıÌÈ‰ˆÙfi˜ ¿Ì‚ˆÓ·˜ ÌÂ Ù· ÙÔÍˆÙ¿
·ÓÔ›ÁÌ·Ù· Î¿Ùˆ ·fi ·˘ÙfiÓ Î·È ÙÔ Í‡ÏÈÓÔ ÎÈ‚Ò-

ÚÈÔ, Î·ıÒ˜ Î·È Ë ÎfiÁ¯Ë ÙÔ˘ ÌÈ¯Ú¿Ì ‰›Ï· ÛÙÔÓ

¿Ì‚ˆÓ·. ª¤¯ÚÈ Û‹ÌÂÚ·, ‰ÂÓ ‹Ù·Ó ÁÓˆÛÙ‹ Ë ‡·Ú-

ÍË ÛÙÔÓ ÂÏÏ·‰ÈÎfi ¯ÒÚÔ ·˘ÙÔ‡ ÙÔ˘ Ù‡Ô˘ ˘·›-

ıÚÈÔ˘ Ù˙·ÌÈÔ‡, Ô ÔÔ›Ô˜ Â›Ó·È ·Á·ËÙfi˜ ÛÙÈ˜ ÌÔ˘-

ÛÔ˘ÏÌ·ÓÈÎ¤˜ ¯ÒÚÂ˜. ∏ ·ÂÈÎfiÓÈÛ‹ ÙÔ˘ ÛÙÔ Ù¤ÌÂ-

ÓÔ˜ ÙË˜ μ¤ÚÔÈ·˜ ¤ÁÈÓÂ ·ÊÔÚÌ‹ ÁÈ· ÙËÓ ¤ÚÂ˘Ó· ÙÔ˘

ÛËÌÂÚÈÓÔ‡ μ‹Ì·ÙÔ˜ ÙÔ˘ ∞ÔÛÙfiÏÔ˘ ¶·‡ÏÔ˘, ÙÔ

ÔÔ›Ô fiˆ˜ Ê·›ÓÂÙ·È, ÛÙË ‰È¿ÚÎÂÈ· ÙË˜ √ıˆÌ·ÓÈ-

Î‹˜ ÂÚÈfi‰Ô˘ ÏÂÈÙÔ˘ÚÁÔ‡ÛÂ ˆ˜ ˘·›ıÚÈÔ Ù˙·Ì›. 

™‹ÌÂÚ· ÙÔ Ù˙·Ì› ·ÔÙÂÏÂ› È‰ÈÔÎÙËÛ›· ÙË˜ π.

ªËÙÚfiÔÏË˜ ¡·Ô‡ÛË˜, μÂÚÔ›·˜ Î·È ∫·Ì·Ó›·˜8,

Ë ÔÔ›· ÛÙÔ Ï·›ÛÈÔ ÂÓfi˜ ÚÔÁÚ¿ÌÌ·ÙÔ˜ ÁÈ· ÙËÓ

Î·Ï‡ÙÂÚË ÔÚÁ¿ÓˆÛË Î·È ·fi‰ÔÛË ÛÂ ¯Ú‹ÛË ÙˆÓ

ÎÙÈÛÌ¿ÙˆÓ Ô˘ ·Ó‹ÎÔ˘Ó ÛÙËÓ ‰ÈÎ·ÈÔ‰ÔÛ›· ÙË˜,

ÚÔ¯ÒÚËÛÂ ÛÙË Û‡ÓÙ·ÍË ÌÂÏ¤ÙË˜ ÁÈ· ÙËÓ ·Ó¿-

‰ÂÈÍË ÙÔ˘ ÙÂÌ¤ÓÔ˘˜. ∏ ·‰˘Ó·Ì›· Ó· Â·Ó·ÏÂÈ-

ÙÔ˘ÚÁ‹ÛÂÈ ÙÔ ÌÓËÌÂ›Ô ÁÈ· ÙÔ˘˜ Ï·ÙÚÂ˘ÙÈÎÔ‡˜

ÛÎÔÔ‡˜ ÁÈ· ÙÔ˘˜ ÔÔ›Ô˘˜ Î·Ù·ÛÎÂ˘¿ÛÙËÎÂ, Û¯Â-

‰fiÓ Â¤‚·ÏÂ ÙËÓ ·ÏÏ·Á‹ ¯Ú‹ÛË˜ ÙÔ˘ Î·È ÙË ÌÂ-

Ù·ÙÚÔ‹ ÙÔ˘ ÛÂ ¯ÒÚÔ ÂÈ‰ÈÎÒÓ ‰Ú·ÛÙËÚÈÔÙ‹ÙˆÓ,

fiˆ˜ ÔÈ ÂÎ‰ËÏÒÛÂÈ˜ Û˘ÓÂ‰ÚÈ·ÎÔ‡ ¯·Ú·ÎÙ‹Ú·.

™ÙÔ Ï·›ÛÈÔ ·˘Ùfi, ÌÂ ÚˆÙ·Ú¯ÈÎfi ÛÎÔfi ÙËÓ

·Ó¿‰ÂÈÍË ÙÔ˘ ¯ÒÚÔ˘ Ô˘ ‚ÚÈÛÎfiÙ·Ó ˘fi ÂÁÎ·-
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∂ÈÎ. 12. ΔÔ «μ‹Ì· ÙÔ˘ ∞ÔÛÙfiÏÔ˘ ¶·‡ÏÔ˘» ÛÙÈ˜
·Ú¯¤˜ ÙÔ˘ 20Ô˘ ·ÈÒÓ· (ÊˆÙÔÁÚ·Ê›· ∞Ú. ∑¿¯Ô˘).

Fig. 12. The “Bema of Saint Paul”, in the begin-
ning of the 20th cent. (photo by Ar. Zachos).

∂ÈÎ. 13. ™¯¤‰ÈÔ ÙË˜ ÚfiÙ·ÛË˜
·ÔÎ·Ù¿ÛÙ·ÛË˜ (Û¯¤‰ÈÔ ¢. ∫Ô˘-
ÎÔ‡‰Ë˜).

Fig. 13. Plan of the proposal
(plan by D. Koukoudis).



Ù¿ÏÂÈ„Ë ·ÏÏ¿ Î·È ÙËÓ ¤ÓÙ·Í‹ ÙÔ˘ ÛÙÔÓ Â˘Ú‡ÙÂ-
ÚÔ ÈÛÙfi ÙË˜ fiÏË˜, ÂÎÔÓ‹ıËÎÂ ·fi ÙÔÓ ·Ú¯ÈÙ¤-
ÎÙÔÓ· Î. ¢. ∫Ô˘ÎÔ‡‰Ë ÌÂÏ¤ÙË ÌÂ Ù›ÙÏÔ: «∞ÔÎ·-
Ù¿ÛÙ·ÛË – ∞Ó¿Ï·ÛË ÙÂÌ¤ÓÔ˘˜ ªÂÓ‰ÚÂÛ¤ Î·È ÌÂ-
Ù·ÙÚÔ‹ ¯Ú‹ÛË˜ ÛÂ AUDITORIUM» (∂ÈÎ. 13). 

∫·ÙfiÈÓ ÙˆÓ Û¯ÂÙÈÎÒÓ ÂÁÎÚ›ÛÂˆÓ ·fi Ù· ·Ú-
Ìfi‰È· fiÚÁ·Ó· ÙÔ˘ À¶¶√9, ÙÔ ¤ÚÁÔ ˘ÏÔÔ›ËÛË˜
ÂÓÙ¿¯ıËÎÂ ÛÙÔ ¶ÂÚÈÊÂÚÂÈ·Îfi ∂È¯ÂÈÚËÛÈ·Îfi ¶Úfi-
ÁÚ·ÌÌ· ∫ÂÓÙÚÈÎ‹˜ ª·ÎÂ‰ÔÓ›·˜ 2000-2006 Î·È
ÂÎÙÂÏ¤ÛÙËÎÂ, Î·ÙfiÈÓ ¢ËÌÔÚ¿ÙËÛË˜, ·fi ÙËÓ
·Ó¿‰Ô¯Ô ÂÚÁÔÏËÙÈÎ‹ ÂÈ¯Â›ÚËÛË «¶˘ı·ÁfiÚ·˜»
ÌÂ ÙËÓ ÂÔÙÂ›· ÙË˜ 11Ë˜ ∂μ∞10. ∏ Û˘ÓÔÏÈÎ‹ ‰·-
¿ÓË ÙÔ˘ ¤ÚÁÔ˘ ·Ó‹ÏıÂ ÛÙÔ ÔÛfi ÙˆÓ 986.000 ¯È-
ÏÈ¿‰ˆÓ Â˘ÚÒ ÂÚ›Ô˘ Î·È ÔÏÔÎÏËÚÒıËÎÂ ÛÙ·
Ù¤ÏË ÙÔ˘ 2007. 

ŸÙ·Ó ÙÔÓ πÔ‡ÏÈÔ ÙÔ˘ 2006 ÍÂÎ›ÓËÛ·Ó ÔÈ ÂÚ-
Á·Û›Â˜ ·ÔÎ·Ù¿ÛÙ·ÛË˜ ÙÔ˘ ÙÂÌ¤ÓÔ˘˜, ÙÔ ÌÓËÌÂ›Ô
‰ÂÓ ·ÚÔ˘Û›·˙Â ‚Ï¿‚Â˜, ÚËÁÌ·ÙÒÛÂÈ˜ ‹ Î·ıÈ˙‹-
ÛÂÈ˜. √È Î˘ÚÈfiÙÂÚÂ˜ ÊıÔÚ¤˜ ÔÊÂ›ÏÔÓÙ·Ó ÛÙËÓ
ÏËÌÌÂÏ‹ Û˘ÓÙ‹ÚËÛË Î·È ÙÈ˜ Úfi¯ÂÈÚÂ˜ ÂÈ-
ÛÎÂ˘¤˜, ÛÙË Ê˘ÛÈÎ‹ ÊıÔÚ¿ Î·È Á‹Ú·ÓÛË ÙˆÓ ̆ ÏÈ-
ÎÒÓ Î·ıÒ˜ Î·È ÛÙËÓ ÚÔÛ‚ÔÏ‹ ·fi Ê˘ÛÈÎÔ‡˜
·Ú¿ÁÔÓÙÂ˜. ∂ÓÙÔ›˙ÔÓÙ·Ó ‰Â Î˘Ú›ˆ˜, ÛÙ· Î·-
ÎfiÙÂ¯Ó· ÂÍˆÙÂÚÈÎ¿ ·ÚÌÔÏÔÁ‹Ì·Ù· Î·È ÂÈ¯Ú›-
ÛÌ·Ù· ÙˆÓ ÓÂfiÙÂÚˆÓ Ê¿ÛÂˆÓ, ÛÙÈ˜ ÓÂfiÙÂÚÂ˜
ÂÂÌ‚¿ÛÂÈ˜, ÛÙ· ÎÔ˘ÊÒÌ·Ù· Î·È ÛÙËÓ Î¿Ùˆ ̇ ÒÓË
ÙˆÓ ·Ú·ı‡ÚˆÓ, ÂÓÒ ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ÙÚÔ‡Ï-
ÏÔ˘ Ë ÂÈÛÚÔ‹ ÙË˜ ˘ÁÚ·Û›·˜ ÂËÚ¤·ÛÂ ÙËÓ Î·Ù¿-
ÛÙ·ÛË ‰È·Ù‹ÚËÛË˜ ÙÔ˘ ˙ˆÁÚ·ÊÈÎÔ‡ ‰È·ÎfiÛÌÔ˘11.
™ÙÔÓ ÌÈÓ·Ú¤, ÙÌ‹Ì· ÙÔ˘ ÂÍÒÛÙË Â›¯Â Î·Ù·ÛÙÚ·-
ÊÂ›, ÂÌÊ·Ó›˙ÔÓÙ·Ó ·ÔÎÔÏÏ‹ÛÂÈ˜ ÛÙÔ ÂÍˆÙÂÚÈÎfi
Â›¯ÚÈÛÌ· Î·È Ë ÎˆÓÈÎ‹ ÂÈÎ¿Ï˘„Ë ·ÚÔ˘Û›·˙Â
ÊıÔÚ¤˜. ™ÙÔÓ ÚÔı¿Ï·ÌÔ, ·ÚÔ˘ÛÈ¿˙ÔÓÙ·Ó ¤ÓÙÔ-
Ó· ÚÔ‚Ï‹Ì·Ù· ˘ÁÚ·Û›·˜, ÏfiÁˆ ·ÔÛ¿ıÚˆÛË˜
ÙË˜ ÛÙ¤ÁË˜.

™‡ÌÊˆÓ· ÌÂ ÙËÓ ÚfiÙ·ÛË ÙË˜ ÌÂÏ¤ÙË˜ Ú·Á-
Ì·ÙÔÔÈ‹ıËÎ·Ó ÂÂÌ‚¿ÛÂÈ˜ ‹È·˜ ÌÔÚÊ‹˜ ÌÂ
ÛÎÔfi ÙË ‰È·Ù‹ÚËÛË Î·È ·Ó¿‰ÂÈÍË ÙˆÓ È‰È·›ÙÂÚˆÓ
¯·Ú·ÎÙËÚÈÛÙÈÎÒÓ ÙÔ˘ ÌÓËÌÂ›Ô˘ Î·È ·Ú¿ÏÏËÏ·
ÙËÓ ÂÍ˘ËÚ¤ÙËÛË ÙˆÓ Û‡Á¯ÚÔÓˆÓ ·Ó·ÁÎÒÓ Ô˘
ÚÔÎ‡ÙÔ˘Ó ·fi ÙËÓ ·ÏÏ·Á‹ ¯Ú‹ÛË˜.

√È ÂÚÁ·Û›Â˜ ÂÚÈÂÏ¿Ì‚·Ó·Ó Î·ı·›ÚÂÛË ÙˆÓ
ÓÂfiÙÂÚˆÓ ·ÚÌÔÏÔÁËÌ¿ÙˆÓ Î·È ˘ÔÏÂÈÌÌ¿ÙˆÓ
ÙÛÈÌÂÓÙÂÈ¯Ú›ÛÌ·ÙÔ˜ Î·È ÚÔÛÂ¯ÙÈÎfi Î·ı·ÚÈÛÌfi
ÙˆÓ fi„ÂˆÓ. ∞fi ÙËÓ ·Ó¿Ï˘ÛË ‰Â›ÁÌ·ÙÔ˜ ·Ú¯È-
ÎÔ‡ ÎÔÓÈ¿Ì·ÙÔ˜12 Ô˘ Ú·ÁÌ·ÙÔÔ›ËÛÂ ÙÔ ÂÚÁ·-
ÛÙ‹ÚÈÔ ¢ÔÌÈÎÒÓ ÀÏÈÎÒÓ ÙÔ˘ ∞.¶.£. ÚÔ¤Î˘„Â Ë
Û‡ÓıÂÛË Ó¤Ô˘, Û˘Ì‚·ÙÔ‡ ÌÂ ÙÔ ·Ï·Èfi, ·Û‚ÂÛÙÔ-
ÎÔÓÈ¿Ì·ÙÔ˜ Î·È ·ÊÔ‡ ÂÈÏ¤¯ıËÎÂ Ë ·fi¯ÚˆÛË
ÂÊ·ÚÌfiÛÙËÎ·Ó ÛÙÈ˜ fi„ÂÈ˜ Ù· Ó¤· ·ÚÌÔÏÔÁ‹Ì·Ù·.

∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· Î·ı·›ÚÂÛË˜ ÙˆÓ ·ÔÛ·-

ıÚˆÌ¤ÓˆÓ ÂÈ¯ÚÈÛÌ¿ÙˆÓ ÙË˜  ‰ˆ‰ÂÎ¿ÁˆÓË˜ ‚¿-

ÛË˜ ÙÔ˘ ÎÂÓÙÚÈÎÔ‡ ÙÚÔ‡ÏÔ˘, ·ÔÎ·Ï‡ÊıËÎ·Ó ÔÈ

ˆÚfiÏÈıÔÈ ‰fiÌËÛË˜ ÙË˜ ·Ú¯ÈÎ‹˜ Ê¿ÛË˜, ÔÈ ÔÔ›-

ÔÈ Î·ı·Ú›ÛÙËÎ·Ó Î·È ·ÚÌÔÏÔÁ‹ıËÎ·Ó, ÒÛÙÂ Ë

fi„Ë ÙˆÓ ÙÔÈ¯ÔÔÈÈÒÓ ÙÔ˘ Ó·Ô‡ Î·È ÙË˜ ‚¿ÛË˜

ÙÔ˘ ÙÚÔ‡ÏÔ˘ Ó· Â›Ó·È ÂÓÈ·›· (∂ÈÎ. 14). 

™Â fiÏÂ˜ ÙÈ˜ ÙÔÈ¯ÔÔÈ›Â˜ ÂÊ·ÚÌfiÛÙËÎ·Ó ÂÓ¤-

Ì·Ù· Î·È Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó ÌÈÎÚ‹˜ ÎÏ›Ì·Î·˜

Û˘ÌÏËÚÒÛÂÈ˜ Î·È ·Ó·ÎÙ‹ÛÂÈ˜, fiˆ˜ ÛÙ· Î·Ùˆ-

Î¿ÛÈ· ÙˆÓ ·Ú·ı‡ÚˆÓ. 

ªÂ ÛÙfi¯Ô ÙËÓ ÚÔÛÙ·Û›· ÙÔ˘ ÂÛˆÙÂÚÈÎÔ‡ ˙ˆ-

ÁÚ·ÊÈÎÔ‡ ‰È·ÎfiÛÌÔ˘, ÎÚ›ıËÎÂ ··Ú·›ÙËÙÔ Ó·

ÂÓÈÛ¯˘ıÂ› Ë ̆ ÁÚÔÌfiÓˆÛË Î·È Ë ıÂÚÌÔÌfiÓˆÛË ÙË˜

ÛÙ¤ÁË˜ ÙÔ˘ Î˘Ú›ˆ˜ Ó·Ô‡. ∫·ı·ÈÚ¤ıËÎ·Ó Ù· ·-

ÏÈ¿ ÛÙÔÈ¯Â›· ÙË˜ ÂÈÎ¿Ï˘„Ë˜ Î·È ·ÊÔ‡ ¤ÁÈÓ·Ó ÔÈ

‰È·ÛÙÚÒÛÂÈ˜ ÌÂ Ù· Î·Ù¿ÏÏËÏ· ˘ÏÈÎ¿ (ÙÛÈÌÂÓÙÔ-

ÎÔÓ›·, ·ÛÊ·ÏÙfi·ÓÔ, ÂÍËÏ·ÛÌ¤ÓË ÔÏ˘ÛÙÂÚ›ÓË,

ÂÏ·ÛÙÔÌÂÚ‹˜ ˘‰ÚÔÂÚ·Ù‹ ÌÂÌ‚Ú¿ÓË, Í‡ÏÈÓÂ˜ ÙÂ-

Á›‰Â˜) ÙÔÔıÂÙ‹ıËÎÂ ÌÔÏ˘‚‰fiÊ˘ÏÏÔ ÛÙÔÓ ÙÚÔ‡Ï-

ÏÔ Î·È ÎÂÚ·Ì›‰È· Á·ÏÏÈÎÔ‡ Ù‡Ô˘ ÛÙ· ÙÚ›ÁˆÓ¿

ÙÔ˘ Î·È ‰È·ÌÔÚÊÒıËÎ·Ó ÔÈ ˘‰ÚÔÚÚÔ¤˜ ÁÈ· ÙËÓ

·ÔÌ¿ÎÚ˘ÓÛË ÙˆÓ ÔÌ‚Ú›ˆÓ. 

™ÙÔÓ ÂÛˆÙÂÚÈÎfi ¯ÒÚÔ ÙÔ˘ Î˘Ú›ˆ˜ ÙÂÌ¤ÓÔ˘˜,

Î·ı·ÈÚ¤ıËÎ·Ó Ù· ·Ï·È¿ ÂÈ¯Ú›ÛÌ·Ù· ÙˆÓ ÙÔÈ-

¯ÔÔÈÈÒÓ ¤ˆ˜ ÙË Á¤ÓÂÛË ÙˆÓ ÙfiÍˆÓ Î·È Î·Ù·-

ÛÎÂ˘¿ÛÙËÎ·Ó Ó¤· (∂ÈÎ. 15). ™ÙËÓ ·Ó·ÙÔÏÈÎ‹ Î·È

‰˘ÙÈÎ‹ ÙÔÈ¯ÔÔÈ›· ·ÔÎ·Ù·ÛÙ¿ıËÎ·Ó ÔÈ ÂÛÔ¯¤˜

ÙË˜ ·Ú¯ÈÎ‹˜ Ê¿ÛË˜ Ô˘ Â›¯·Ó ·ÔıËÎÂ˘ÙÈÎfi ¯·-

Ú·ÎÙ‹Ú· Î·È ÛÙË ÓfiÙÈ· ÏÂ˘Ú¿ Û˘ÓÙËÚ‹ıËÎÂ Ë

Í‡ÏÈÓË ÂÍ¤‰Ú· ÙË˜ ‚¿ÛË˜ ÙÔ˘ ÌÈ¯Ú¿Ì. ∏ Î·Î‹

Î·Ù¿ÛÙ·ÛË ‰È·Ù‹ÚËÛË˜ ÙˆÓ ÎÂÚ·ÌÈÎÒÓ Ï·ÎÈ-

‰›ˆÓ ÙË˜ ˘¿Ú¯Ô˘Û·˜ Î·Ù¿ÛÙ·ÛË˜ ÙÔ˘ ‰·¤‰Ô˘,

Â¤‚·ÏÏÂ ÙËÓ ·ÔÌ¿ÎÚ˘ÓÛ‹ ÙÔ˘˜ Î·È ÙËÓ ÂÈ-

Î¿Ï˘„Ë ÌÂ Ì·ÚÌ¿ÚÈÓÂ˜ Ï¿ÎÂ˜. øÛÙfiÛÔ ÛÂ ‰ÔÎÈ-

92 μ∞™π§π∫∏ ∫∞§Δ∞¶∞¡π¢√À-¶Àƒ√μ∂Δ™∏, º§øƒ∞ ∫∞ƒ∞°π∞¡¡∏

∂ÈÎ. 14. §ÂÙÔÌ¤ÚÂÈ· ÙÔ˘ ÙÚÔ‡ÏÔ˘ ÌÂÙ¿ ÙËÓ ·Ó·-
ÛÙ‹ÏˆÛË.

Fig. 14. Detail of the dome after the restoration.



Ì·ÛÙÈÎ‹ ÙÔÌ‹ ÛÂ ‚¿ıÔ˜ 40 ÂÎ. ÂÚ›Ô˘, ·ÔÎ·-

Ï‡ÊıËÎÂ ÙÔ ·Ú¯ÈÎfi ‰¿Â‰Ô ÙÔ˘ Ó·Ô‡, ·ÔÙÂÏÔ‡-

ÌÂÓÔ ·fi ‹ÏÈÓÂ˜ Ï¿ÎÂ˜, ÔÚ·Ùfi Û‹ÌÂÚ· Î¿Ùˆ

·fi ÂÈ‰ÈÎ‹ Á˘¿ÏÈÓË Ï¿Î·, ˆ˜ Ì¿ÚÙ˘Ú·˜ ÙË˜ ·Ú-

¯ÈÎ‹˜ Ê¿ÛË˜. ∂›ÛË˜, ·ÓÙÈÎ·Ù·ÛÙ¿ıËÎ·Ó Ù· ÌÂ-

Ù·ÏÏÈÎ¿ ÎÔ˘ÊÒÌ·Ù·13 ÙÔ˘ ÌÓËÌÂ›Ô˘ ÌÂ Ó¤· ·fi

Í˘ÏÂ›· ‰Ú˘fi˜14. 

∏ Ï›ıÈÓË ‚¿ÛË ÙÔ˘ ÌÈÓ·Ú¤ ·ÚÌÔÏÔÁ‹ıËÎÂ,
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∂ÈÎ. 15. ΔÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ÙÂÌ¤ÓÔ˘˜ ÌÂÙ¿ ÙÈ˜ ÂÚÁ·Û›Â˜.

Fig. 15. The interior of the mosque after the re-
storation.

∂ÈÎ. 16. √ ÌÈÓ·Ú¤˜ ÌÂÙ¿ ÙÈ˜ ·Ó·ÛÙËÏˆÙÈÎ¤˜ ÂÚÁ·Û›Â˜.

Fig. 16. The minaret after the restoration.

∂ÈÎ. 17 ·. √ ÚÔı¿Ï·ÌÔ˜ ÌÂÙ¿ ÙÈ˜ ÂÚÁ·Û›Â˜. ÕÔ„Ë ·fi μ∞. ‚. √ ÚÔı¿Ï·ÌÔ˜ ÌÂÙ¿ ÙÈ˜ ÂÚÁ·Û›Â˜. ÕÔ„Ë ·fi μ¢.

Fig. 17a. The portico after the restoration. View from N.E. b. The portico after the restoration. View from N.W.



·Ó·ÎÙ‹ıËÎÂ ÙÔ Î·ÙÂÛÙÚ·ÌÌ¤ÓÔ ÙÌ‹Ì· ÙÔ˘ ÂÍÒ-

ÛÙË Û‡ÌÊˆÓ· ÌÂ Ù· ˘¿Ú¯ÔÓÙ· ÛÙÔÈ¯Â›·, Î·ı·È-

Ú¤ıËÎ·Ó Ù· ·ÔÛ·ıÚˆÌ¤Ó· ÂÈ¯Ú›ÛÌ·Ù· Î·È Î·-

Ù·ÛÎÂ˘¿ÛÙËÎ·Ó Ó¤· (∂ÈÎ. 16). ∞ÓÙÈÎ·Ù·ÛÙ¿ıËÎÂ

Ë ‰È·‚ÚˆÌ¤ÓË Í˘ÏÂ›· ÙË˜ ÛÙ¤ÁË˜ ÙÔ˘ Î·È Ë ÌÔ-

Ï˘‚‰fiÊ˘ÏÏË ÂÈÎ¿Ï˘„‹ ÙÔ˘. ∏ ÌÂÁ·Ï‡ÙÂÚË Êˆ-

ÙÈÛÙÈÎ‹ ı˘Ú›‰· Î·È Ë ı‡Ú· ÂÍfi‰Ô˘ ÚÔ˜ ÙÔÓ ÂÍÒ-

ÛÙË, ÂÂÓ‰‡ıËÎ·Ó ÌÂ Í‡ÏÈÓ· ÎÔ˘ÊÒÌ·Ù·, ÁÈ· Ïfi-

ÁÔ˘˜ ÚÔÛÙ·Û›·˜ ÙÔ˘ ÂÛˆÙÂÚÈÎÔ‡ ¯ÒÚÔ˘ ·fi

ÙËÓ¿ Î·È fiÌ‚ÚÈ·.

√ ÚÔı¿Ï·ÌÔ˜ ·ÔÎ·Ù·ÛÙ¿ıËÎÂ ÛÙË ÌÔÚÊ‹

Ô˘ Â›¯Â ÛÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 20Ô˘ ·ÈÒÓ·, Û‡ÌÊˆÓ· ÌÂ

ÌÈ· ·ÏÈ¿ ÊˆÙÔÁÚ·Ê›· ÙÔ˘ 1917 (∂ÈÎ. 17·, 17‚).
∫·ı·ÈÚ¤ıËÎ·Ó ÔÈ ÓÂfiÙÂÚÂ˜ ÏÈıÔ‰ÔÌ¤˜ ÌÂÙ·Í‡ ÙˆÓ
ÂÛÛÒÓ Ô˘ ‰È·ÈÚÔ‡Û·Ó ÙÔÓ ¯ÒÚÔ Î·È Î·Ù·ÚÁ‹-
ıËÎÂ Ë ÎÂÓÙÚÈÎ‹ ÎÏÈÌ·ÎˆÙ‹ ÚfiÛ‚·ÛË. √È ÂÛ-
ÛÔ›, ÛÙÈ˜ ÂÛˆÙÂÚÈÎ¤˜ ·ÚÂÈ¤˜ ÙˆÓ ÔÔ›ˆÓ ÂÓÙÔ-
›ÛÙËÎ·Ó ˘ÔÏÂ›ÌÌ·Ù· ˙ˆÁÚ·ÊÈÎÔ‡ ‰È·ÎfiÛÌÔ˘,
·ÚÌÔÏÔÁ‹ıËÎ·Ó Î·È ·ÓÙÈÎ·Ù·ÛÙ¿ıËÎ·Ó Ù· Û·ıÚ¿
Í‡ÏÈÓ· ˙ˆÓ¿ÚÈ· ÙÔ˘˜ ‰È·ÙËÚÒÓÙ·˜ ÙÔÓ ›‰ÈÔ ÙÚfi-
Ô Û‡Ó‰ÂÛË˜. ∏ ÛÙ¤ÁË Î·È ÔÈ Í˘ÏfiËÎÙÂ˜ ÙÔÈ¯Ô-
ÔÈ›Â˜ ÙˆÓ ÙfiÍˆÓ ·Ó·Î·Ù·ÛÎÂ˘¿ÛÙËÎ·Ó Î·È ÙÔ-
ÔıÂÙ‹ıËÎÂ Í‡ÏÈÓË ÔÚÔÊ‹ Î·È ÎÔ˘ÊÒÌ·Ù·, ÂÓÒ
Ô ̆ fiÏÔÈÔ˜ ̄ ÒÚÔ˜ ÂÈ¯Ú›ÛÙËÎÂ. ™ÙÔ ‰¿Â‰Ô ÙÔ˘
ÚÔı·Ï¿ÌÔ˘, Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÂÚÁ·ÛÈÒÓ, ·Ô-
Î·Ï‡ÊıËÎ·Ó ·Ú¯·›· ÂÓÂ›ÁÚ·Ê· Ì·ÚÌ¿ÚÈÓ· Ì¤-
ÏË15, Ù· ÔÔ›· ‰È·ÙËÚ‹ıËÎ·Ó in situ16. °È· ÙËÓ
·Ó¿‰ÂÈÍ‹ ÙÔ˘˜ Î·È ÂÓÒ ÙÔ ˘fiÏÔÈÔ ‰¿Â‰Ô Î·-
Ï‡ÊıËÎÂ ÌÂ Ì·ÚÌ¿ÚÈÓÂ˜ Ï¿ÎÂ˜, Ô ¯ÒÚÔ˜ ¿Óˆ
·fi ÙÈ˜ ·Ú¯·ÈfiÙËÙÂ˜ Î·Ï‡ÊıËÎÂ ÌÂ ÂÈ‰ÈÎÔ‡˜ ‚·-
ÙÔ‡˜ ˘·ÏÔ›Ó·ÎÂ˜ ·ÛÊ·ÏÂ›·˜ (∂ÈÎ. 18). 

™ÙÔ Ï·›ÛÈÔ ÙË˜ Ó¤·˜ ¯Ú‹ÛË˜ ÙÔ˘ ÌÓËÌÂ›Ô˘
¤ÁÈÓ·Ó fiÏÂ˜ ÔÈ ··Ú·›ÙËÙÂ˜ ËÏÂÎÙÚÔÌË¯·ÓÔÏÔÁÈ-
Î¤˜ ÂÁÎ·Ù·ÛÙ¿ÛÂÈ˜17.

∫·ıÒ˜ Ô ˙ˆÁÚ·ÊÈÎfi˜ ‰È¿ÎÔÛÌÔ˜ ÙÔ˘ ıfiÏÔ˘
·ÔÙÂÏÂ› ·Ó·fiÛ·ÛÙÔ ÙÌ‹Ì· ÙË˜ ÛÔ˘‰·ÈfiÙËÙ·˜
Î·È È‰È·ÈÙÂÚfiÙËÙ·˜ ÙÔ˘ ÌÓËÌÂ›Ô˘, ÁÈ· ÙËÓ ÔÏÔ-
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∂ÈÎ. 18. ΔÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ÚÔı·Ï¿ÌÔ˘.

Fig. 18. The interior of the portico.

∂ÈÎ. 20. ΔÔ Ù¤ÌÂÓÔ˜ ÌÂÙ¿ ÙËÓ ÔÏÔÎÏ‹ÚˆÛË ÙˆÓ
ÂÚÁ·ÛÈÒÓ. ÕÔ„Ë ·fi ÓfiÙÈ·.

Fig. 20. The mosque after the completion of the
restoration works. View from the south.

∂ÈÎ. 19. ™¯¤‰ÈÔ ÙÔ˘ ˙ˆÁÚ·ÊÈÎÔ‡ ‰È·ÎfiÛÌÔ˘ ÙÔ˘
ÙÚÔ‡ÏÔ˘ (Û¯¤‰ÈÔ ∞Ó. °ÂˆÚÁ›Ô˘).

Fig. 19. Drawing of the painted decoration of the
dome (drawing by An. Georgiou).



ÎÏ‹ÚˆÛË ÙË˜ ·ÔÎ·Ù¿ÛÙ·ÛË˜ Î·È ·Ó¿‰ÂÈÍË˜ ÙÔ˘

ÌÓËÌÂ›Ô˘ ÂÎÔÓ‹ıËÎÂ ·fi ÙÔÓ Î. ∞Ó·ÛÙ¿ÛÈÔ °Â-

ˆÚÁ›Ô˘, Û˘ÓÙËÚËÙ‹ ·Ú¯·ÈÔÙ‹ÙˆÓ Î·È ¤ÚÁˆÓ Ù¤-

¯ÓË˜ ÙË˜ 11Ë˜ ∂μ∞, ÌÂÏ¤ÙË Û˘ÓÙ‹ÚËÛË˜18, Ë

ÔÔ›· ¤Ï·‚Â ÙÈ˜ Û¯ÂÙÈÎ¤˜ ÂÁÎÚ›ÛÂÈ˜ ·fi Ù· ·Ú-

Ìfi‰È· fiÚÁ·Ó· ÙÔ˘ À¶.¶√. ∞Ó·Ì¤ÓÔÓÙ·È ÔÈ Û¯Â-

ÙÈÎ¤˜ ¯ÚËÌ·ÙÔ‰ÔÙ‹ÛÂÈ˜, ÒÛÙÂ Ó· ÔÏÔÎÏËÚˆıÔ‡Ó

ÔÈ ÂÚÁ·Û›Â˜ (∂ÈÎ. 19). 

ΔÔ 1667, Ô ΔÛÂÏÂÌ‹ ÂÚÓÒÓÙ·˜ ·fi ÙÔ ÌÂÓ-

‰ÚÂÛ¤ ÙË˜ μ¤ÚÔÈ·˜ ¤ÁÚ·ÊÂ: «Ô ÊÙˆ¯fi˜ ‰Ô‡ÏÔ˜
ÂÁÒ, ÛÂ Ù·Í›‰È· 51 ¯ÚfiÓˆÓ ‰ÂÓ ¤¯ˆ ‰ÂÈ ¿ÏÏÔÓ

Ù¤ÙÔÈÔ ÙfiÔ ÚÔÛÂ˘¯‹˜ Î·È Ï·ÙÚÂ›·˜...”. ™‹ÌÂÚ·,

350 ¯ÚfiÓÈ· ÌÂÙ¿, ı¤ÏÔ˘ÌÂ Ó· ÂÏ›˙Ô˘ÌÂ fiÙÈ ÔÈ

ÂÂÌ‚¿ÛÂÈ˜ Ô˘ Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó ÌÂ ÛÎÔfi

ÙËÓ ·Ó¿‰ÂÈÍË ÙÔ˘ ÌÓËÌÂ›Ô˘, ·Ó Î·È ‰ÂÓ ÌÔ-

ÚÔ‡Ó, ÂÎ ÙˆÓ Ú·ÁÌ¿ÙˆÓ, Ó· Ê¤ÚÔ˘Ó ÙÔ Ù˙·Ì›

ÛÙËÓ ·Ú¯ÈÎ‹ ÙÔ˘ ÌÔÚÊ‹, ÙÔ˘Ï¿¯ÈÛÙÔÓ Û˘Ó¤‚·Ï·Ó

Î·ıÔÚÈÛÙÈÎ¿ ÛÙË ‰È¿ÛˆÛË ÂÓfi˜ ÛËÌ·ÓÙÈÎÔ‡ ÔÈ-

ÎÔ‰ÔÌ‹Ì·ÙÔ˜, ÙÔ ÔÔ›Ô Ì¤Û· ·fi ÙË ÏÂÈÙÔ˘ÚÁ›·

ÙÔ˘ ˆ˜ fiÏÔ˘ ¤ÏÍË˜ ¯ÈÏÈ¿‰ˆÓ ÂÈÛÎÂÙÒÓ Ì¤Û·

ÛÙÔ ¤Ú·ÛÌ· ÙˆÓ ·ÈÒÓˆÓ, ÂÍ·ÛÊ¿ÏÈÛÂ ÙË ı¤ÛË

ÙÔ˘ ÛÙËÓ ÈÛÙÔÚ›· ÙË˜ ÓÂfiÙÂÚË˜ μ¤ÚÔÈ·˜ (∂ÈÎ. 20).
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One of the most important Ottoman monu-
ments of Veria is the mosque in the Horologiou
Square, known as Medresse. The building was
part of a wider complex, which functioned as
seminary (medresse) during the whole Ottoman
period and was surrounded by several other
spaces. 

Evliya ¨elebi, the famous Ottoman traveler
of the 17th c. who passed through Veria in 1668,
lauded the uniqueness of the landscape. He de-
scribed it as an area full of cypresses and oth-
er tall trees, characterizing it as an exemplary
location for prayer, where the men of the city
where concentrated in order to discuss on the
science of the holy law.  

Today the mosque represents the only tes-
timony for the existence of the medresse com-
plex. What is preserved today from the origi-
nal complex is the mosque, which preserves
some very important elements of the history of
medresse. It is a typical Ottoman mosque com-
prised of a prayer hall with a minaret situat-
ed at the N.E. corner and a later porch on the
north. 

More specifically, the prayer hall is a square
room, measuring 12,50 × 12,50 m. in plan. In its
walls lies the dome of the mosque (diameter 12
m.), carried on a dodecagonal base. Small single-
light windows are opened in the four main
sides of the drum. In the four walls of the
mosque there are two rows of double windows,
single-light arched in the upper zone and big-
ger ogee arched windows in the lower part. One
of the two windows of the lower zone in the

eastern and western side of the building were
later opened and used as doors. 

In the northern part of the mosque a porch of
the same width is shaped, measuring 15,50 × 5,00
m. and providing the main access to the interior.
The architectural elements testify that the porch
was initially a semi-open air space, which was
later closed by a glass partition, as testified by a
photo of the beginning of the 20th c. In unknown
era during the past century, the glass panels were
removed and the spaces between the pillars were
built. As a result, two closed rooms on both sides
of the door were built up. 

From the liturgical equipment of the mon-
ument today are preserved the traces of the
minbar (the opening in the northern wall and
a staircase leading to that), the mihrab in the
south wall and the minaret (30 m. height) at-
tached to the N.E. corner of the mosque. 

The elements of the construction, as verified
by the recent works carried out in the mosque,
testify that the mosque in its today situation
belongs in one phase. Based on the characteris-
tics of masonry, the morphology of the win-
dows’ arches, where bricks and limestones are
alternated, as well as on the shape of the min-
bar, which belongs to the early category with
staircase in the interior of the wall, the con-
struction of the mosque can be attributed to
the 16th c. and can be identified with the place
of worship that Evliya ¨elebi saw and visited
by the end of the 17th c. 

In the 1st half of the 19th cent., the monu-
ment was renovated, and the interior was dec-
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orated with mural paintings. In the dome, eight
vertical bands separate the surface into parts
bearing the common plant décor. At the point
where they adjoin the corona of the dome, the
bands alternately end in windows and in semi-
circular tables of identical arrangement, with
depictions of main landscapes and monuments
of Veria, that are related to the complex of
medresse, such as the mosque itself, the area of
the mosque and an open air mosque, which to-
day can be identified as the “Bema of St. Paul”,
standing in a small distance from medresse.

Nowadays the mosque belongs to the prop-
erty of the Holy Metropolis of Naoussa, Veroia
and Campania, who prepared a study on its el-
evation under a new function as “Auditorium”.
Having acquired the necessary approvals from
the Ministry of Culture, the project was real-
ized by the private contractor “Pythagoras”, un-
der the supervision of the 11th Ephorate of
Byzantine Antiquities and was completed by
the end of 2007. 

In accordance with the project study, low-
impact interventions to the monument have
been carried out to preserve and present its
characteristic features and at the same time to
serve contemporary needs resulting from the
change in use. 

These operations included the removal of
modern jointing compounds and the remains of
the cement wash, and the careful cleaning of all
the façades. All the masonry was grouted, and
small-scale repairs have been made where nec-
essary. 

To protect the painted decoration of the in-
terior, additional moisture and thermal insula-
tion was applied to the roof of the main body

of the mosque. The old plaster was removed
from the dome, which was then retreated with
suitable materials and sheathed in lead. Gutters
were installed to carry off rainwater. 

In the centre of the prayer hall of the
mosque the old plaster was removed up to the
height of the imposts and a new one was ap-
plied. The wooden platform at the base of the
mihrab was restored, the floor recovered with
new marble paving and the metal door and win-
dow frames were replaced with oak. 

The stone base of the minaret was pointed,
the damaged part of the gallery was rebuilt,
and the lead sheathing and rotten beams in the
roof was replaced. 

The porch was restored to its form of a cen-
tury ago, as established by a photograph from
1917. The modern stonework between the di-
viding pillars was removed, and the central ac-
cess steps condemned. The pillars were grout-
ed and their (rotten) horizontal timbers were
replaced, preserving this form of reinforce-
ment. The roof and the timber-framed mason-
ry of the arches were rebuilt and a wooden ceil-
ing and wooden door and window frames were
added, while the rest of the interior was plas-
tered. A number of inscribed marbles which
came to light under the floor of the porch were
left in situ and covered with special panels of
safety glass, in order to stay visible from the
visitors of the building. 

Finally, a conservation study for the pro-
tection and elevation of the painted decoration
of the dome has been prepared and approved by
the authorities at the Ministry of Culture; this
work can be carried out as soon as the funding
has been secured.

√ ª∂¡¢ƒ∂™∂™ Δ∏™ μ∂ƒ√π∞™: ∞ƒÃ∞π√§√°π∫∂™ ∂ƒ∂À¡∂™ ∫∞π ∞¡∞™Δ∏§øΔπ∫∂™ ∂ƒ°∞™π∂™ 97


