
◊‰Ë ·fi Ù· Ì¤Û· ÙÔ˘ 19Ô˘ ·ÈÒÓ· Â›¯Â ·Ú¯›-

ÛÂÈ Ó· Á›ÓÂÙ·È ÂÓÙÔÓfiÙÂÚË Ë ÂÈÛ·ÁˆÁ‹ ÓÂˆÙÂÚÈ-

ÎÒÓ Î·È ÏfiÁÈˆÓ ÛÙÔÈ¯Â›ˆÓ ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹

ÙÔ˘ AÁ›Ô˘ OÚÔ˘˜. MÈ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Ô˘ Â›¯Â

ˆ˜ Î‡ÚÈÔ ¯·Ú·ÎÙËÚÈÛÙÈÎfi ÙËÓ ÚÔÛ·ÚÌÔÁ‹ ÛÙÈ˜

ÏÂÈÙÔ˘ÚÁÈÎ¤˜ Î·È ¯ÚËÛÙÈÎ¤˜ ·Ó¿ÁÎÂ˜ Î¿ıÂ

ÌÔÓ‹˜ ÛÂ Ï‹ÚË ·ÚÌÔÓ›· ÌÂ ÙË Ì·ÎÚfi¯ÚÔÓË Î·È

Û˘ÓÂ¯‹ ‚˘˙·ÓÙÈÓ‹ Î·È ÌÂÙ·‚˘˙·ÓÙÈÓ‹ ·Ú¿‰Ô-

ÛË. ¶·Ú¿ÏÏËÏ·, ÔÈ ·˘ÍÔÌÂÈÒÛÂÈ˜ ÙÔ˘ ·ÚÈıÌÔ‡

ÙˆÓ ÌÔÓ·¯ÒÓ Â›¯·Ó ¿ÌÂÛË Û˘Ó¤ÂÈ· ÛÙË ‰È·-

Ú‡ıÌÈÛË ÙˆÓ ¯ÒÚˆÓ, ÙËÓ ÔÈÎÔ‰fiÌËÛË ‹ ÙËÓ

ÂÁÎ·Ù¿ÏÂÈ„Ë, ÙËÓ ·Ó·Î·Ù·ÛÎÂ˘‹ Î·È ÙÈ˜ ÂÂ-

ÎÙ¿ÛÂÈ˜ ÙˆÓ ‰È·ÊfiÚˆÓ ÙÂÚ‡ÁˆÓ ÙˆÓ ÌÔÓ·ÛÙË-

ÚÈÒÓ. ™’ ·˘Ùfi Û˘Ó¤‚·Ï·Ó Î·È ÔÈ Û˘¯Ó¤˜ ˘ÚÎ·-

ÁÈ¤˜, ÌÂ ·ÔÙ¤ÏÂÛÌ· Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙˆÓ

ÌÔÓ·ÛÙËÚÈÒÓ Ó· ·ÚÔ˘ÛÈ¿˙ÂÈ ÌÈ· ÂÓfiÙËÙ· ˆ˜

ÚÔ˜ ÙËÓ ÂÍ¤ÏÈÍË ÙË˜ Ù˘ÔÏÔÁ›·˜ Î·È ÙˆÓ ¯ÚË-

ÛÙÈÎÒÓ ·Ó·ÁÎÒÓ, ·ÏÏ¿ Î·È ÌÈ· ‰È·ÊÔÚÔÔ›ËÛË

fiÛÔÓ ·ÊÔÚ¿ ÙËÓ ÌÔÚÊÔÏÔÁÈÎ‹ ÂÂÍÂÚÁ·Û›· ÙˆÓ

fi„ÂˆÓ Ù· ˘ÏÈÎ¿ Î·È ÙÔ˘˜ ÙÚfiÔ˘˜ ‰fiÌËÛË˜. 

AÓ·Ê¤ÚÂÈ Û¯ÂÙÈÎ¿ Ô °. ™Ì˘ÚÓ¿ÎË˜ ÛÙ· 1903:

“\EÓ Ùˇá âÛˆÙÂÚÈÎˇá ÙáÓ ÌÔÓáÓ ·ÚÔ˘ÛÈ¿˙ÂÙ·È

Û‡ÌÏÂÁÌ· ‰È·ÊfiÚˆÓ ÔåÎÔ‰ÔÌáÓ ... âÓ ·x˜

Ì¿ÙËÓ ÂÈÚÄÙ·È ÙÈ˜ Ó’ àÓÂ‡ÚË àÚ¯ÈÙÂÎÙÔÓÈÎfiÓ ÙÈ

ú¯ÓÔ˜ âÓ Ù̌á Û˘ÓfiÏ̌ˆ ·éÙáÓ. \EÎ ‰b ÙÔÜ ÙÚfiÔ˘,

Î·ı’ ¬Ó Ùa ÎÙ›ÚÈ· Ù·ÜÙ· ö¯Ô˘Ó ÔåÎÔ‰ÔÌËıÉ,

âÎ‰ËÏÔÜÙ·È ì öÏÏÂÈ„È˜ ÙÉ˜ ·éÙáÓ ëÓfiÙËÙÔ˜.

BÂ‚·›ˆ˜ Ôé‰¤Ó Û¯¤‰ÈÔÓ êÚÌÔÓÈÎfiÓ ä‰˘Ó¿ÌÂı·

Ó’ àÓ·Ì¤ÓˆÌÂÓ â› ÙáÓ ÔåÎÔ‰ÔÌÒÓ ÙÔ‡ÙˆÓ, âÊ’

zÓ àÓ·ÏfiÁˆ˜ ÙÉ˜ â·˘Í‹ÛÂˆ˜ ÙáÓ ÌÔÓ·˙fiÓÙˆÓ

Î·d ÙÉ˜ ñÏÈÎ‹˜ Î·Ù¿ Î·ÈÚÔ‡˜ ÂéËÌÂÚ›·˜ ÙáÓ

MÔÓáÓ ÚÔÛÂÙ›ıÂÓÙÔ Ó¤· ÎÙ›ÚÈ·”1.

øÛÙfiÛÔ ÙÔ Û‡ÓÔÏÔ ·ÚÔ˘ÛÈ¿˙ÂÈ ÌÈ· ÔÌÔÈÔÁ¤-

ÓÂÈ·, ·ÔÙ¤ÏÂÛÌ· ÙË˜ ÛÙ·‰È·Î‹˜ ÂÎÙ¤ÏÂÛË˜ ÙˆÓ

¤ÚÁˆÓ Ì¤Û· ÛÙ· ÚÔ‰È·ÁÂÁÚ·Ì¤Ó· fiÚÈ· ÙˆÓ

ÌÔÓ·ÛÙËÚÈ·ÎÒÓ ÂÚÈ‚fiÏˆÓ ÛÂ ·fiÏ˘ÙË ·ÚÌÔÓ›·

ÌÂ ÙËÓ ÚÔ¸¿Ú¯Ô˘Û· Î·Ù¿ÛÙ·ÛË Î·È ÙËÓ ÁÂÓÈ-

ÎfiÙÂÚË ¤ÓÙ·ÍË ÙÔ˘ ÌÔÓ·ÛÙËÚÈÔ‡ ÛÙÔ Ê˘ÛÈÎfi

ÙÔ›Ô.

H ÌÂÙ¿‚·ÛË ·fi ÙËÓ ·Ú·‰ÔÛË ÛÙÔÓ ÓÂˆÙÂ-

ÚÈÛÌfi ‰ÂÓ Á›ÓÂÙ·È ÌÔÓÔÛ‹Ì·ÓÙ·. ÕÏÏÔÙÂ Ë ÂÍ¤-

ÏÈÍË ÙË˜ Ù˘ÔÏÔÁ›·˜ ˘·ÁÔÚÂ‡ÂÙ·È ·fi ÌÈ· ‰ÈÂ-

ıÓ‹ Î·È ‰ÔÎÈÌ·ÛÌ¤ÓË Ú·ÎÙÈÎ‹ ÛÙËÓ ·ÓÙÈÌÂÙÒ-

ÈÛË ÙˆÓ ·ÓÙ›ÛÙÔÈ¯ˆÓ ¯ÒÚˆÓ (ÓÔÛÔÎÔÌÂ›·) Î·È

¿ÏÏÔÙÂ Â›Ó·È Ë Ú˘ıÌÔÏÔÁ›· Î·È Ë ÌÔÚÊÔÏÔÁÈÎ‹

ÂÂÍÂÚÁ·Û›· ÙˆÓ fi„ÂˆÓ Ô˘ ·ÎÔÏÔ˘ıÂ› ·Î·‰Ë-

Ì·˚Î¿ ÚfiÙ˘·. ŒÙÛÈ ÛÙËÓ IÂÚ¿ MÔÓ‹ B·ÙÔÂ-

‰›Ô˘ ÙÔ ÓÔÛÔÎÔÌÂ›Ô (1858-1960) (EÈÎ. 1) ÂÓÙ¿ÛÂ-

Ù·È ÛÙËÓ ÙÚ¤¯Ô˘Û· ‰ÈÂıÓ‹ Ù˘ÔÏÔÁ›· ÙÔ˘ ÂÈ‰È-

ÎÔ‡ ÎÙËÚ›Ô˘ (Û˘ÌÌÂÙÚÈÎ‹ Î¿ÙÔ„Ë, ÂÚÈÌÂÙÚÈ-

Îfi˜ ‰È¿‰ÚÔÌÔ˜, ÊÚÔÓÙ›‰· ÁÈ· ËÏÈ·ÛÌfi ÙÔ˘

¯ÒÚÔ˘ ÎÏ.), ÂÓÒ ÔÈ fi„ÂÈ˜ ·ÎÔÏÔ˘ıÔ‡Ó ÙËÓ ‹‰Ë

‰ÔÎÈÌ·ÛÌ¤ÓË ÛÙÔ ¯ÚfiÓÔ Î·È ÛÙË Û˘ÓÂ›‰ËÛË ÌÔ-

Ó·¯ÒÓ Î·È Ì·ÛÙfiÚˆÓ ÌÔÚÊÔÏÔÁ›·. AÓÙ›ÛÙÔÈ¯·

ÛÙË IÂÚ¿ MÔÓ‹ EÛÊÈÁÌ¤ÓÔ˘, ÛÙËÓ Â¤ÎÙ·ÛË

ÚÔ˜ Ù· ·Ó·ÙÔÏÈÎ¿, ÙË˜ ·Ó·ÙÔÏÈÎ‹˜ Î·È ‚fiÚÂÈ·˜

Ù¤Ú˘Á·˜ (1851-1858)2, fiÔ˘ ‰ÂÓ ˘¿Ú¯ÂÈ Ù˘Ô-

ÏÔÁÈÎ‹ ‰È·ÊÔÚÔÔ›ËÛË ÌÂ ÙÈ˜ ¿ÏÏÂ˜ Ù¤Ú˘ÁÂ˜

Î·ÙÔÈÎ›·˜, Ë Ú˘ıÌÔÏÔÁ›· Î·È Ë Ï·ÛÙÈÎ‹ ÂÂ-

ÍÂÚÁ·Û›· ÙˆÓ fi„ÂˆÓ ·ÎÔÏÔ˘ıÔ‡Ó ÏfiÁÈ· Î·È

Î·Ù¿ ÂÚ›ÙˆÛË ÓÂÔ·Ó·ÁÂÓÓËÛÈ·Î¿ ÚfiÙ˘·

(ÎÏÂÈÛÙfi˜ ÂÍÒÛÙË˜ ÚÒÛÈÎË˜ ÂÎÎÏËÛ›·˜).

B¤‚·È· ÂÈÚÚÔ¤˜ ·fi ÙËÓ Â˘Úˆ·˚Î‹ Ù¤¯ÓË

˘‹Ú¯·Ó Î·È ÓˆÚ›ÙÂÚ·, ‹‰Ë ·fi Ù· Ù¤ÏË ÙÔ˘

ÂÚ·ÛÌ¤ÓÔ˘ ·ÈÒÓ·, Î˘Ú›ˆ˜ ÛÙË ÁÏ˘ÙÈÎ‹ Î·È

ÙÔÓ ˙ˆÁÚ·ÊÈÎfi ‰È¿ÎÔÛÌÔ, Û’ ¤Ó· ÁÂÓÈÎfiÙÂÚÔ

Ï·›ÛÈÔ ÚÔÛ·ÚÌÔÁ‹˜ ÙÔ˘ ÔıˆÌ·ÓÈÎÔ‡ Ì·ÚfiÎ

ÛÙÔ ÏÂÍÈÏfiÁÈÔ ÌÈ·˜ Ï·˚ÎfiÙÚÔË˜ ·Ú¿‰ÔÛË˜.

H ·Î·‰ËÌ·´Î‹ ¤ÎÊÚ·ÛË ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ 
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™ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÔÈ ÂÈÚÚÔ¤˜ Â›Ó·È ÏÈÁfiÙÂÚÔ
ÂÌÊ·ÓÂ›˜ Î·È ÂÚÈÔÚ›˙ÔÓÙ·È ÛÙÈ˜ Î·Ì‡ÏÂ˜ ‰È·-
ÌÔÚÊÒÛÂÈ˜ Î¿ÔÈˆÓ ‰ÔÌÈÎÒÓ ‹ ‰È·ÎÔÛÌËÙÈÎÒÓ
ÛÙÔÈ¯Â›ˆÓ (·ÂÙÒÌ·Ù·, Ï·›ÛÈ· ·ÓÔÈÁÌ¿ÙˆÓ,
˘¤Úı˘Ú·, ÁÂ›Û·, ÙfiÍ·) Î·È ÌÂÌÔÓˆÌ¤Ó· ·Ú·-
‰Â›ÁÌ·Ù· ÌfiÓÔÓ ÈÛÙÔÔÈÔ‡Ó ·ÓÙ›ÛÙÔÈ¯Â˜ ÌÔÚÊÔ-
ÏÔÁÈÎ¤˜ ÂÍ·ÚÙ‹ÛÂÈ˜ ÛÂ Â›Â‰Ô Û˘ÓÔÏÈÎÔ‡ Û¯Â-
‰È·ÛÌÔ‡ (TÚ¿Â˙· I.M. B·ÙÔÂ‰›Ô˘, 1785, Úfi-
Ï·ÛÌ· K·ıÔÏÈÎÔ‡ I.M. •ËÚÔÔÙ¿ÌÔ˘, 17623).

K‡ÚÈÔ˜ ÊÔÚ¤·˜ ÙË˜ ÂÊ·ÚÌÔÁ‹˜ ÙˆÓ Ó¤ˆÓ
·˘ÙÒÓ ÛÙÔÈ¯Â›ˆÓ ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Â›Ó·È ÔÈ
ÚˆÛÈÎ¤˜ ÌÔÓ·ÛÙÈÎ¤˜ ·‰ÂÏÊfiÙËÙÂ˜, Ë ·ÚÔ˘Û›·
ÙˆÓ ÔÔ›ˆÓ ÂÎ‰ËÏÒÓÂÙ·È ÂÓÙÔÓfiÙÂÚ· ·fi Ù·
Ì¤Û· ÙÔ˘ 19Ô˘ ·È. ™Ù· Ï·›ÛÈ· ·˘Ù‹˜ ÙË˜ Î›ÓË-
ÛË˜ ÂÈ¯ÂÈÚÂ›Ù·È Ë Î·Ù¿ÏË„Ë ÂÁÎ·Ù·ÏÂÏÂÈÌ¤-
ÓˆÓ ÌÔÓÒÓ, ÛÎËÙÒÓ Î·È ÎÂÏÏ›ˆÓ, Î˘Ú›ˆ˜ Á‡Úˆ
·fi ÙÈ˜ K·Ú˘¤˜, Ù· ÔÔ›· ÌÂ Î·Ù¿ÏÏËÏË ÎÙÈÚÈ·-
Î‹ ‰È·ÌfiÚÊˆÛË Î·È ‰È·‰Ô¯ÈÎ¤˜ ÂÂÎÙ¿ÛÂÈ˜ Î·È
ÚÔÛı‹ÎÂ˜ ·Ó·‚·ıÌ›˙ÔÓÙ·È Î·È Â·Ó‰ÚÒÓÔÓÙ·È
ÌÂ ÔÌÔÂıÓÂ›˜ ÌÔÓ·¯Ô‡˜. AÔÙ¤ÏÂÛÌ· ·˘Ù‹˜ ÙË˜
ÛÙ·‰È·Î‹˜ ÌÂıfi‰Â˘ÛË˜ ÁÈ· ÙËÓ ÌÂÙ·ÙÚÔ‹ ÙˆÓ
ÎÂÏÏ›ˆÓ ÛÂ ÛÎ‹ÙÂ˜ Î·È ·ÒÙÂÚÔ ÛÙfi¯Ô ÙËÓ ÌÂ-
Ù·ÙÚÔ‹ ÙˆÓ ÛÎËÙÒÓ ÛÂ ÌÔÓ¤˜, ÔÈÎÔ‰ÔÌÔ‡ÓÙ·È

ÌÂÁ·ÏÔÚÂ‹ ÔÈÎÔ‰ÔÌ‹Ì·Ù· Ó¤·˜ ÙÂ¯ÓÔÙÚÔ›·˜
Î·È ÙÂ¯ÓÔÏÔÁ›·˜ Ô˘ ÌÂÙ·‚¿ÏÏÔ˘Ó ÙËÓ Ì¤¯ÚÈ
ÙfiÙÂ ÂÈÎfiÓ· ÙÔ˘ ·ÁÈÔÚÂ›ÙÈÎÔ˘ ÙÔ›Ô˘4.

™¯ÂÙÈÎ¿, Ô ¶·ÙÚÈ¿Ú¯Ë˜ Iˆ·ÎÂ›Ì Ô °ã ·Ó·Ê¤-
ÚÂÈ ÛÂ ÂÈÛÙÔÏ‹ ÙÔ˘ ÚÔ˜ ÙËÓ IÂÚ¿ KÔÈÓfiÙËÙ·
fiÙÈ “ÔÏÏ¿ ÙáÓ ·éÙfiıÈ ÎÂÏÏ›ˆÓ, ÌÂÙ·‚·ÏÏfiÓÙ·
ÙfiÓ àÚ¯·ÖÔÓ Ú˘ıÌfiÓ ÙÔÜ ÎÙËÚ›Ô˘ ·éÙáÓ, ÌÂÙ¤-
‚·ÏÔÓ Î·d ÙeÓ âÛˆÙÂÚÈÎfiÓ ·éÙáÓ ¯·Ú·ÎÙ‹Ú·
Î·d ‰È’ ôÏÏˆÓ Î·d ‰Èa ÙÉ˜ ·éÍ‹ÛÂˆ˜ ÙÔÜ óÚÈ-
ÛÌ¤ÓÔ˘ àÚÈıÌÔÜ ÙáÓ âÓ ·éÙÔÖ˜ ÌÔÓ·¯áÓ, ÙÂ›ÓÔ-
ÓÙ· Ô≈Ùˆ˜ ‚·ıÌË‰fiÓ ÌÂÙ·Û¯ËÌ·ÙÈÛıÉÓ·È Âå˜
ÛÎ‹Ù·˜”5. ™Ù· 1901 ÌÂ ·ÊÔÚÌ‹ ÙÔ Û˘ÓÂ¯Ò˜ ·˘-
Í·ÓfiÌÂÓÔ Ï‹ıÔ˜ ·˘ÙÒÓ ÙˆÓ ÂÁÎ·Ù·ÛÙ¿ÛÂˆÓ, Ô
›‰ÈÔ˜ ·Ó·Ê¤ÚÂÈ fiÙÈ Ë “≤‰Ú· ÙÉ˜ ÌÔÓ·¯ÈÎÉ˜ ñÌáÓ
ÔÏÈÙÂ›·˜ Î˘ÎÏÔÜÙ·È ¤ÚÈÍ ñfi ÎÂÏÏ›ˆÓ ñÂÚ-
ÌÂÁ¤ıÔ˘˜ ‰È·ÛÙ¿ÛÂˆ˜ Î·d ÂÚÈ‚·ÏÏÔ‡ÛË˜ Ï·-
ÌÚfiÙËÙÔ˜ â› ·Ú·‚¿ÛÂÈ ÙÔÜ ÂÚ› ÎÂÏÏ›ˆÓ Î·-
ıÂÛÙáÙÔ˜...”6

ŒÙÛÈ ÂÎÙfi˜ ÙË˜ IÂÚ¿˜ MÔÓ‹˜ AÁ›Ô˘ ¶·ÓÙÂ-
ÏÂ‹ÌÔÓÔ˜, ÙËÓ ·Ï·ÈfiÙÂÚË ÂÛÙ›· ÙÔ˘ ÚˆÛÈÎÔ‡
ÌÔÓ·¯ÈÛÌÔ‡, ı· ·Ó·ÊÂÚıÔ‡ÌÂ ÛÙÈ˜ ÚˆÛÈÎ¤˜
ÛÎ‹ÙÂ˜ ÙÔ˘ ¶ÚÔÊ‹ÙË HÏ›· Î·È ÙÔ˘ AÁ›Ô˘
AÓ‰Ú¤· ÛÂ ÌÈÎÚ‹ ·fiÛÙ·ÛË Î·È ÔÈ ‰‡Ô ·fi ÙÈ˜

EÈÎ. 1. IÂÚ¿ MÔÓ‹ B·ÙÔÂ‰›Ô˘. TÔ ÓÔÛÔÎÔÌÂ›Ô (§‹„Ë M. BÔ˘ÚÓÔ‡˜).

Fig. 1. Vatopedi Monastery. The Infirmary (ph. M. Vournous)
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K·Ú˘¤˜.
™ÙËÓ IÂÚ¿ MÔÓ‹ AÁ›Ô˘ ¶·ÓÙÂÏÂ‹ÌÔÓÔ˜,

ÂÎÙfi˜ ÙÔ˘ ·Ï·ÈÔ‡ Î·ıÔÏÈÎÔ‡ —ÙÔ˘ ÏÂÁfiÌÂÓÔ˘
ÂÏÏËÓÈÎÔ‡— Î·È ÙË˜ ·Ï·È¿˜ ÓfiÙÈ·˜ Ù¤Ú˘Á·˜,
Ù· ˘fiÏÔÈ· ÎÙ›ÚÈ· ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È ÛÙÔ ‰Â‡ÙÂÚÔ
ÌÈÛfi ÙÔ˘ 19Ô˘ ·ÈÒÓ· Î·È ·ÚÔ˘ÛÈ¿˙Ô˘Ó ¤Ú· ·fi
ÙÈ˜ ·Û˘Ó‹ıÂÈ˜ ‰È·ÛÙ¿ÛÂÈ˜ Î·È ÌÈ· ÌÔÚÊÔÏÔÁÈÎ‹
ÂÓfiÙËÙ·, ·ÎÔÏÔ˘ıÒÓÙ·˜ ÛÙËÓ Û˘ÓÙÚÈÙÈÎ‹ ÙÔ˘˜
ÏÂÈÔ„ËÊ›· ÓÂÔÎÏ·ÛÈÎ¿ ÚfiÙ˘·. AÓ·Ê¤ÚÔ˘ÌÂ
ÙËÓ ÂÎÎÏËÛ›· ÙÔ˘ AÁ›Ô˘ MËÙÚÔÊ¿ÓÔ˘˜ (1858),
ÙÈ˜ ‰›‰˘ÌÂ˜ ÂÎÎÏËÛ›Â˜ ÙÔ˘ AÁ›Ô˘ AÏÂÍ¿Ó‰ÚÔ˘
NÂ‡ÛÎË Î·È ÙË˜ AÁ›·˜ ™Î¤Ë˜ (1888) ÛÙÔ˘˜
ÙÂÏÂ˘Ù·›Ô˘˜ ÔÚfiÊÔ˘˜ ÙË˜ ‚fiÚÂÈ·˜ Ù¤Ú˘Á·˜ Ô˘
Â›¯Â ÎÙÈÛıÂ› ÙÔ 1852 Î·È ‚¤‚·È· ÙËÓ TÚ¿Â˙·
(1892), ¯ˆÚËÙÈÎfiÙËÙ·˜ 100 ÌÔÓ·¯ÒÓ Î·È ÙÔÓ
‡ÚÁÔ ÙÔ˘ Îˆ‰ˆÓÔÛÙ·Û›Ô˘ (1893) (EÈÎ. 2). 

E›ÛË˜ ¤Íˆ ·fi ÙÔÓ ÂÚ›‚ÔÏÔ ÙË˜ ÌÔÓ‹˜
˘¿Ú¯Ô˘Ó ÂÚÁ·ÛÙ‹ÚÈ·, ‚˘ÚÛÔ‰Â„Â›Ô, ·ÚÙÔÔÈ-
Â›Ô, Î·È ÊˆÙÔÁÚ·ÊÂ›Ô “¿ÚÈÛÙ· Î·ÙËÚÙÈÛÌ¤ÓÔÓ”
Î·ıÒ˜ Î·È Ù· ÎÙ›ÚÈ· ÙˆÓ ÍÂÓÒÓˆÓ (1888-1902)
Ô˘ ¯ÚËÛ›ÌÂ˘·Ó ˆ˜ Î·Ù¿Ï˘ÌÌ· ÙˆÓ ¯ÈÏÈ¿‰ˆÓ

ÂÈÛÎÂÙÒÓ ÙË˜ ÌÔÓ‹˜7 (EÈÎ. 3). OÈ ÂÍ·fiÚÔÊÂ˜
·˘Ù¤˜ ÔÈÎÔ‰ÔÌ¤˜ ÛËÌ·ÙÔ‰ÔÙÔ‡Ó ÌÂ ÙÔÓ fiÁÎÔ
Î·È ÙËÓ ·˘ÛÙËÚ‹ ÌÔÚÊ‹ ÙÔ˘˜ ÙËÓ ÂÍˆÙÂÚÈÎ‹ ÂÈ-
ÎfiÓ· ÙÔ˘ ÌÔÓ·ÛÙËÚÈÔ‡ ˘Ô‰ËÏÒÓÔÓÙ·˜ Ù·˘Ùfi-
¯ÚÔÓ· ÙËÓ ÈÛ¯˘Ú‹ ·ÚÔ˘Û›· ÌÈ·˜ ÎÚ·ÙÈÎ‹˜
·Ú¤Ì‚·ÛË˜ Î·È ÙËÓ ·ÓÙ›ıÂÛË ÛÙËÓ Ì¤¯ÚÈ ÙfiÙÂ
·˘ıfiÚÌËÙË ¤ÓÙ·ÍË ÙˆÓ ÎÙÈÚ›ˆÓ ÛÙÔ Ê˘ÛÈÎfi
ÂÚÈ‚¿ÏÏÔÓ. H ‰È·ÊÔÚÔÔ›ËÛË ·˘Ù‹ ·ÔÙÂÏÂ›
ÎÔÈÓfi ÙfiÔ ·Ó¿ÌÂÛ· ÛÙË ÏfiÁÈ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹
Ô˘ ÂÈÛ¿ÁÂÙ·È ÛÙÔ AÁ›Ô˘ ŸÚÔ˜ Î·È ÛÙË ‚Ô‡ÏËÛË
ÁÈ· ·Ó·Ó¤ˆÛË ÙˆÓ ıÂÛÌÒÓ Î·È ÂÔÌ¤Óˆ˜ ÙˆÓ
ÎÙÈÚÈÔÏÔÁÈÎÒÓ ÚÔÁÚ·ÌÌ¿ÙˆÓ Î·È Ù˘ÔÏÔÁÈÒÓ
Ô˘ ÂÈÏ¤ÁÔ˘Ó ÔÈ ÊÔÚÂ›˜ ÙÔ˘ “ÂÎÛ˘Á¯ÚÔÓÈÛÌÔ‡”
ÙÔ˘ ·ÁÈÔÚÂ›ÙÈÎÔ˘ ÌÔÓ·¯ÈÛÌÔ‡.

™ÙË Û˘ÁÎÂÎÚÈÌ¤ÓË ÂÚ›ÙˆÛË, ·Ú¯ÈÙÂÎÙÔÓÈ-
Î¿ ÚfiÙ˘· ‰ÂÓ ÂÈÛ¿ÁÔÓÙ·È Î·Ù’ Â˘ıÂ›·Ó ·fi
ÙÈ˜ Â˘Úˆ·˚Î¤˜ ¯ÒÚÂ˜, ·ÏÏ¿ ·fi ÙÔ ·ÓÙ›ÛÙÔÈ¯Ô
ÂıÓÈÎfi Î¤ÓÙÚÔ, ÙËÓ PˆÛ›·, Ë ÔÔ›· ‹‰Ë ÁÓˆÚ›-
˙ÂÈ ÌÈ· ÂÚ›Ô‰Ô ·ÎÌ‹˜ ˆ˜ Û˘Ó¤ÂÈ· ÙË˜ ÔÏÈÙÈ-
Î‹˜ ÙˆÓ ÌÂÙ·ÚÚ˘ıÌ›ÛÂˆÓ ÙÔ˘ MÂÁ¿ÏÔ˘ ¶¤-
ÙÚÔ˘. H ·Ó·˙‹ÙËÛË ÙÔ˘ Ó¤Ô˘ ÌÔÓÙ¤ÏÔ˘ ‰ÈÔ›ÎË-

EÈÎ. 2. IÂÚ¿ MÔÓ‹ AÁ›Ô˘ ¶·ÓÙÂÏÂ‹ÌÔÓÔ˜. H TÚ¿Â˙· ÙË˜ ÌÔÓ‹˜ (1892) Î·È Ô ‡ÚÁÔ˜ ÙÔ˘ Îˆ‰ˆÓÔÛÙ·Û›Ô˘
(1893), fiˆ˜ Ê·›ÓÔÓÙ·È ·fi ÙÔÓ ÙÂÏÂ˘Ù·›Ô fiÚÔÊÔ ÙË˜ ‚fiÚÂÈ·˜ Ù¤Ú˘Á·˜.

Fig. 2. The Monastery of St. Panteleïmon. The Refectory (1892) and the Belltower (1893), seen from the attic
floor of the northern wing.



102 BA™I§H™ KO§øNA™

ÛË˜ ı· ¯ÚÂÈ·ÛıÂ› Ó¤· ÎÂÏ‡ÊË Î·È ·˘Ù¿ ÌÂ ÙË
ÛÂÈÚ¿ ÙÔ˘˜ Ó¤Â˜ ÌÔÚÊ¤˜ Ô˘ ı· ÂÈ‚¿ÏÏÔ˘Ó ÙËÓ
ÂÎÛ˘Á¯ÚÔÓÈÛÙÈÎ‹ ÔÏÈÙÈÎ‹ ÙÔ˘ ÎÚ¿ÙÔ˘˜ ÛÙ·
Ó¤· ‰ÈÔÈÎËÙÈÎ¿ Î¤ÓÙÚ· ÙˆÓ fiÏÂˆÓ Î·È ı· ÏÂÈ-
ÙÔ˘ÚÁ‹ÛÔ˘Ó ˆ˜ ÚfiÙ˘· ÁÈ· Î¿ıÂ ÂÚ·ÈÙ¤Úˆ
·Ú¤Ì‚·ÛË ÛÙÔÓ Û¯Â‰È·ÛÌfi ·Ú¯ÈÙÂÎÙÔÓÈÎÒÓ
¤ÚÁˆÓ, ‰ËÌfiÛÈˆÓ Î·È È‰ÈˆÙÈÎÒÓ. 

OÈ ÌÔÚÊ¤˜ Ô˘ ÂÈÛ¿ÁÔÓÙ·È ÙËÓ ÂÔ¯‹ ·˘Ù‹
ÛÙË PˆÛ›· ‰ÂÓ Â›Ó·È ¿ÏÏÂ˜ ·fi ÙÈ˜ Î·ıÔÏÈÎ¿ ·-
Ô‰ÂÎÙ¤˜ ÛÂ ÔÏË ÙËÓ ¢˘ÙÈÎ‹ E˘ÚÒË Î·È ÔÈ
ÔÔ›Â˜ ‰È¤ÔÓÙ·È ·fi ÙÈ˜ ·Ú¯¤˜ ÙÔ˘ ÎÏ·ÛÈÎÈ-
ÛÌÔ‡ Î·È ÛÙË Û˘Ó¤¯ÂÈ· ÙÔ˘ ÂÎÏÂÎÙÈÛÌÔ‡. H
ÌÂÙ¿‚·ÛË ·fi ÙÔÓ ¤Ó·Ó Ú˘ıÌfi ÛÙÔÓ ¿ÏÏÔ, ˆ˜
Û˘Ó¤ÂÈ· ÌÈ·˜ ·Ó¿ÁÎË˜ ·ÂÏÂ˘ı¤ÚˆÛË˜ ·fi
ÙÔ˘˜ ·˘ÛÙËÚÔ‡˜ Î·ÓfiÓÂ˜ ÙÔ˘ ÎÏ·ÛÈÎÈÛÌÔ‡ ÛÂ
Û˘Ó‰˘·ÛÌfi ÌÂ ÌÈ· ÚÔÌ·ÓÙÈÎ‹ ‰È¿ıÂÛË ÚÔ˜ ÙË
ÌÂÛ·ÈˆÓÈÎ‹ ÈÛÙÔÚ›· Î·È ÙËÓ È‰È·›ÙÂÚË ·Ú¯ÈÙÂ-
ÎÙÔÓÈÎ‹ ¿ÏÏˆÓ ¯ˆÚÒÓ, ¤‰ˆÛÂ ÙËÓ ·¿ÓÙËÛË
ÛÙÈ˜ È‰ÂÔÏÔÁÈÎ¤˜ ·Ó·˙ËÙ‹ÛÂÈ˜ ÌÈ·˜ ÓÙfiÈ·˜
ÈÓÙÂÏÏÈÁÎ¤ÓÛÈ·˜ Ô˘ ¤‚ÏÂÂ ÌÂ ‰˘Û·Ú¤ÛÎÂÈ·
ÙÔÓ Â˘Úˆ·˚Îfi ÚÔÛ·Ó·ÙÔÏÈÛÌfi ÙË˜ ¯ÒÚ·˜ Î·È

ÙËÓ ·ÔÌ¿ÎÚ˘ÓÛË ·fi ÙËÓ ÚˆÛÈÎ‹ ÙÔÈÎ‹ ·-
Ú¿‰ÔÛË. 

H ÚˆÛÈÎ‹ ·Ú·‰ÔÛÈ·Î‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹, Úˆ-
ÙÔÁÂÓÒ˜ ÂËÚÂ·ÛÌ¤ÓË ·fi ÙËÓ ‚˘˙·ÓÙÈÓ‹, ·ÏÏ¿
Î·È ÌÂ ·ÚÎÂÙ¤˜ ·Ó·ÙÔÏ›ÙÈÎÂ˜ ÂÈ‰Ú¿ÛÂÈ˜, Î˘-
Ú›ˆ˜ ·fi ÙËÓ Ù¤¯ÓË ÙˆÓ MÔÁÁfiÏˆÓ (13Ô˜-15Ô˜
·È.), ÚÔÛ¤ıÂÛÂ ÛÙÔ Â˘Ú‡ Ê¿ÛÌ· ÙÔ˘ ÂÎÏÂÎÙÈÎÔ‡
ÏÂÍÈÏÔÁ›Ô˘ ÙË ‰ÈÎ‹ ÙË˜ È‰È·ÈÙÂÚfiÙËÙ·. A˘Ù‹
Û˘Ó›ÛÙ·Ù·È ÛÙËÓ ÂÈ‚ÔÏ‹ Î¿ÔÈˆÓ ‰Â˘ÙÂÚÔÁÂ-
ÓÒÓ ÌÔÚÊÔÏÔÁÈÎÒÓ ÛÙÔÈ¯Â›ˆÓ, fiˆ˜ Ë ¯Ú‹ÛË
‰È·ÎfiÛÌÔ˘ ÌÂ ÌÔÙ›‚· ·fi ÙËÓ Ï·˚Î‹ ·Ú¿‰ÔÛË
ÛÙ· ÂÚÈÁÚ¿ÌÌ·Ù· ÙˆÓ ·ÓÔÈÁÌ¿ÙˆÓ Î·È ÛÙÈ˜
ÂÈÛÙ¤„ÂÈ˜ ÙˆÓ ÎÙÈÚ›ˆÓ Î·È Î˘Ú›ˆ˜ ÛÙËÓ Â·-
Ó·ÊÔÚ¿ ÙˆÓ ÎÚÂÌ˘‰ÔÂÈ‰ÒÓ ÙÚÔ‡ÏÏˆÓ, ˆ˜ Û‹Ì·-
ÙÔ˜ Î·Ù·ÙÂı¤ÓÙÔ˜ ÌÈ·˜ “ÓÂÔÚˆÛÈÎ‹˜” ÂÎ‰Ô¯‹˜
·˘Ù‹˜ ÙË˜ ÓÂˆÙÂÚÈÎ‹˜ Î·È Â˘Úˆ·˚Î‹˜ Î·Ù¿ Ù’
¿ÏÏ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜8.

H ‰È·ÎÔÛÌËÙÈÎ‹ ¯Ú‹ÛË ÙˆÓ ÎÚÂÌ˘‰ÔÂÈ‰ÒÓ
ÙÚÔ‡ÏÏˆÓ ÛÙ· Î·ıÔÏÈÎ¿, ·ÏÏ¿ Î·È ÛÙÈ˜ Ù¤Ú˘ÁÂ˜
Î·ÙÔÈÎ›Â˜ ÙˆÓ ÚÒÛÈÎˆÓ ÌÔÓ·ÛÙËÚÈÒÓ Î·È ÛÎË-
ÙÒÓ, ÛÂ Û˘Ó‰˘·ÛÌfi ÌÂ ÌÈ· Û˘ÓÔÏÈÎ‹ ÓÂÔÎÏ·ÛÈÎ‹

EÈÎ. 3. IÂÚ¿ MÔÓ‹ AÁ›Ô˘ ¶·ÓÙÂÏÂ‹ÌÔÓÔ˜. TÔ ÎÂÓÙÚÈÎfi ÎÙ›ÚÈÔ ÙˆÓ ÍÂÓÒÓˆÓ, ¤Íˆ ·fi ÙÔÓ ÂÚ›‚ÔÏÔ ÙË˜ ÌÔÓ‹˜
(1888-1902). 

Fig. 3.  The Monastery of St. Panteleïmon. The main building of the Guesthouse, outside the enclosure of
the monastery (1888-1902.)
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·ÓÙ›ÏË„Ë ÁÈ· ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Î·È ÙËÓ ÂÈÛ·-
ÁˆÁ‹ ÙË˜ Ó¤·˜ ÙÂ¯ÓÔÏÔÁ›·˜ (ÌÂÙ·ÏÏÈÎ¿ ˘ÔÛÙË-
ÏÒÌ·Ù·, ‰ÔÎÔ› ÚfiÙ˘ˆÓ ‰È·ÙÔÌÒÓ, ÂÏÎ˘ÛÙ‹ÚÂ˜)
ÔÚÈÔıÂÙÂ› ÙË ÚˆÛÈÎ‹ ·Ú¤Ì‚·ÛË ÛÙË ‰È·ÌfiÚÊˆÛË
ÙË˜ Ó¤·˜ ÂÈÎfiÓ·˜ Ô˘ ¿Ú¯È˙ÂÈ Ó· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙÔ
OÚÔ˜ ÛÙ· Ù¤ÏË ÙÔ˘ 19Ô˘ ·ÈÒÓ·.

ŒÙÛÈ, ÛÙ· 1903 ‰ËÏÒÓÂÈ Ô °. ™Ì˘ÚÓ¿ÎË˜ fiÙÈ
“âÓ Ù·Ö˜ ÛËÌÂÚÈÓ·Ö˜ ÔåÎÔ‰ÔÌ·Ö˜ à·ÓÙáÌÂÓ Ùe
ÂûÚ˘ıÌÔÓ, å‰›÷· âÓ Ù·Ö˜ ÚˆÛÈÎ·Ö˜ Î¿ÏÏÈÛÙÔÓ ®˘ı-
ÌfiÓ Û˘ÌÌÂÙÚÈÎÒÙ·ÙÔÓ”9, Î·ıÔÚ›˙ÔÓÙ·˜ ÌÂ ·Ïfi
ÙÚfiÔ ÙËÓ ÙÔÌ‹ ÛÙËÓ Ì¤¯ÚÈ ÙfiÙÂ Û˘ÓÙÂÏÔ‡ÌÂÓË
ÂÁÁÂÓ‹ ÂÍ¤ÏÈÍË ÙˆÓ Ù‡ˆÓ Î·È ÙˆÓ ÌÔÚÊÒÓ Ô˘
˘·ÁfiÚÂ˘·Ó ÔÈ ÏÂÈÙÔ˘ÚÁÈÎ¤˜ ·Ó¿ÁÎÂ˜ ÙË˜ Î¿ıÂ
ÌÔÓ‹˜. TË ÁÓÒÌË ÙÔ˘ ‰ÂÓ Ê·›ÓÂÙ·È Ó· Û˘ÌÌÂÚ›-
˙ÔÓÙ·È ¿ÏÏÔÈ ÂÈÛÎ¤ÙÂ˜ ÙÔ˘ ÌÔÓ·ÛÙËÚÈÔ‡ fiˆ˜
Ô Aı·Ó·ÛÈ¿‰Ë˜-Nfi‚·˜ Ô˘ ÙÔ ·ÚÔÌÔÈ¿˙ÂÈ ÌÂ
ÎÔÛÌÈÎ‹ ÏÔ˘ÙÚfiÔÏË, ÌÂ “ÔÈÎÔ‰ÔÌ¤˜ ÂÙ·ÒÚÔ-
ÊÂ˜, Û·Ï¤, ·‚ÈÁÈfiÓ, ÙÚÔ‡ÏÏÔ˘˜ Û·Ó ·fi ÎÔÛÌÈÎ¿
·Ï¿˜”, fiÔ˘ “Ë ÙÛ·ÚÈÎ‹ ÚÔ·Á¿Ó‰· ı¤ÏËÛÂ Ó·
Î·Ù·Ï‹ÍÂÈ ÙÔÓ ÎfiÛÌÔ, ·ÏÏ¿ Î·ÙfiÚıˆÛÂ Ó·
Ê˘Á·‰Â‡ÛÂÈ ÙÔÓ £Âfi”. O Weigand ·Ú·‚¿ÏÏÂÈ ÙË
MÔÓ‹ ¶·ÓÙÂÏÂ‹ÌÔÓÔ˜ ÌÂ fiÏË ÛÙÚ·ÙÒÓˆÓ “àfi
ÏÉıÔ˜ ¯ˆÚÈÛÙáÓ ÔåÎËÌ¿ÙˆÓ, ‰ÈÂÛ·ÚÌ¤ÓˆÓ Âå˜
ÌÂÁ¿ÏËÓ öÎÙ·ÛÈÓ Î·d Ì‹ ÂÚÈÎÏÂÈÔÌ¤ÓËÓ, ¬ˆ˜
Û˘Ó‹ıˆ˜, ñfi âÓÈ·›Ô˘ ÙÂ›¯Ô˘˜”, ÂÓÒ ÙÔÓ›˙ÂÈ ÙÔ
Ï‹ıÔ˜ ÙˆÓ ÙÚÔ‡ÏÏˆÓ Î·È ÙˆÓ ‡ÚÁˆÓ, ÌÂÙ·Í‡
ÙˆÓ ÔÔ›ˆÓ ‰È·ÎÚ›ÓÂÈ “≤Ó·Ó ‡ÚÁÔÓ Ìb ·å¯Ì‹Ó
Î·Ù¿ ÙcÓ ‰˘ÙÈÎÔÂ˘Úˆ·˚Î‹Ó Ù¤¯ÓËÓ Î·d ≤Ó·Ó
ôÏÏÔÓ Âå˜ ®ˆÛÈÎfiÓ âÎÎÏËÛÈ·ÛÙÈÎfiÓ ÛÙ‡Ï ÎÚÔÌ-
Ì˘fiÛ¯ËÌÔÓ Ìb Ï¿ÌÔÓÙ·˜ âÈ¯Ú‡ÛÔ˘˜ ÛÙ·˘ÚÔ‡˜
Âå˜ ÙcÓ ÎÔÚ˘Ê‹Ó ·éÙáÓ”.10

H ™Î‹ÙË ÙÔ˘ AÁ›Ô˘ AÓ‰Ú¤· È‰Ú‡ıËÎÂ ÙÔ
1849, fiÙ·Ó ‡ÛÙÂÚ· ·fi ÂÓ¤ÚÁÂÈÂ˜ ÙÔ˘ ÚÒÛÔ˘
ÈÛÙÔÚÈÎÔ‡ Û˘ÁÁÚ·Ê¤· AÓ‰Ú¤· NÈÎÔÏ¿Ô˘ MÔ˘-
Ú¿‚ÈÂÊ, ÙÔ ÎÂÏÏ› ÙÔ˘ AÁ›Ô˘ AÓÙˆÓ›Ô˘ Ô˘
˘‹Ú¯Â ÛÙËÓ ›‰È· ı¤ÛË ·Ó·ÎËÚ‡¯ıËÎÂ ÛÂ
™Î‹ÙË. Afi ÙfiÙÂ ¯ÚÔÓÔÏÔÁÂ›Ù·È Î·È Ë ÛÙ·‰È·Î‹
·ÓÔÈÎÔ‰fiÌËÛË ÙˆÓ ÂÁÎ·Ù·ÛÙ¿ÛÂˆÓ ÙË˜ ÛÎ‹ÙË˜:
“Ťá 1857 âıÂÌÂÏÈÒıË ï â’ çÓfiÌ·ÙÈ ÙÔÜ êÁ›Ô˘
¶¤ÙÚÔ˘ MËÙÚÔÔÏ›ÙÔ˘ MfiÛ¯·˜ ÙÔÜ ı·˘Ì·ÙÔ˘Ú-
ÁÔÜ î‰Ú˘ıÂ›˜ Ó·fi˜ ÌÂÙ¿ ÙÉ˜ ÌÂÛËÌ‚ÚÈÓÉ˜ ‰ÈÔ-
ÚÒÊÔ˘ Ù¤Ú˘ÁÔ˜”, âÓÒ “Ùˇá 1879 èÎÔ‰ÔÌ‹ıË
ÙÂÙÚ·ÒÚÔÊÔ˜ ì M¢ Ù¤Ú˘Í ÙÉ˜ ÛÎ‹ÙË˜”11.

™ÙÈ˜ 16 IÔ˘Ó›Ô˘ 1867 ıÂÌÂÏÈÒÓÂÙ·È Ô K˘-
ÚÈ·Îfi˜ N·fi˜ ÛÙË ÌÓ‹ÌË ÙÔ˘ AÁ›Ô˘ AÔÛÙfiÏÔ˘
AÓ‰Ú¤Ô˘ ÙÔ˘ ¶ÚˆÙfiÎÏËÙÔ˘.

TÔ 1887 ·Ó·Î·Ù·ÛÎÂ˘¿˙ÂÙ·È ÌÂÙ¿ ·fi ˘Ú-
Î·ÁÈ¿ Î·È ÂÂÎÙÂ›ÓÂÙ·È Ë ‰˘ÙÈÎ‹ Ù¤Ú˘Á· Î·È
‰È·ÌÔÚÊÒÓÔÓÙ·È ÔÈ ¯ÒÚÔÈ ÙË˜ TÚ¿Â˙·˜, ÙË˜ ‚È-
‚ÏÈÔı‹ÎË˜ Î·È Ù· ·ÚÂÎÎÏ‹ÛÈ· ÙˆÓ AÁ›ˆÓ

BËÛÛ·Ú›ˆÓÔ˜ Î·È £ÂÔ‰ˆÚ‹ÙÔ˘. ™Ù· 1897-1899
ÔÏÔÎÏËÚÒÓÂÙ·È Ë ·Ó¤ÁÂÚÛË ÙË˜ ‚fiÚÂÈ·˜ Ù¤Ú˘-
Á·˜ Ô˘ ÂÚÈÏ·Ì‚¿ÓÂÈ ÂÎÙfi˜ ·fi Ù· ÎÂÏÏÈ¿ ÙˆÓ
ÌÔÓ·¯ÒÓ, ÓÔÛÔÎÔÌÂ›Ô, ÁËÚÔÎÔÌÂ›Ô, Ê·ÚÌ·ÎÂ›Ô
Î·È ‰È¿ÊÔÚ· ÂÚÁ·ÛÙ‹ÚÈ·. ™ÙËÓ ›‰È· Ù¤Ú˘Á·
ÂÁÎ·ÈÓÈ¿˙ÂÙ·È ÛÙ· 1910 Ô IÂÚfi˜ N·fi˜ ÙÔ˘ AÁ›Ô˘
IÓÓÔÎÂÓÙ›Ô˘ (EÈÎ. 6).

T¤ÏÔ˜ ÛÙ· 1901-1902 ÔÏÔÎÏËÚÒÓÔÓÙ·È ÔÈ ÔÈÎÔ-
‰ÔÌÈÎ¤˜ ÂÚÁ·Û›Â˜ ÙË˜ ÛÎ‹ÙË˜ ÌÂ ÙËÓ Î·Ù·ÛÎÂ˘‹
“Ï·ÌÚÔÜ ÚÔÛÙÒÔ˘ âÎ Ì·ÚÌ¿ÚÔ˘” (EÈÎ. 7).

Afi ÙÔÓ ·ÚÈıÌfi Î·È ÙÔ Ì¤ÁÂıÔ˜ ÙˆÓ ÂÁÎ·Ù·-
ÛÙ¿ÛÂˆÓ Â›Ó·È Ê·ÓÂÚfi˜ Ô ·ÒÙÂÚÔ˜ ÛÎÔfi˜
ÌÂÙ·ÙÚÔ‹˜ ÙË˜ ÛÎ‹ÙË˜ ÛÂ ÌÔÓ‹, ·fi ÙËÓ ÔÔ›·
‰ÂÓ ‰È·Ê¤ÚÂÈ, ·ÊÔ‡ ·ÓÙ› ÙÔ˘ ·Ï·ÈÔ‡ Ù‡Ô˘
ÛÎ‹ÙË˜ Ô˘ Â›¯Â ÙË ÌÔÚÊ‹ ÔÈÎÈÛÌÔ‡, ˘¿Ú¯ÂÈ
ÂÓÈ·›Ô ÎÙÈÚÈ·Îfi Û˘ÁÎÚfiÙËÌ· ÌÂ ÙÂÙÚ¿ÏÂ˘ÚÔ
Û¯‹Ì· ÛÙÔ ÔÔ›Ô ÂÓÛˆÌ·ÙÒÓÔÓÙ·È fiÏ· Ù· ÎÙ›-
ÚÈ· ÙË˜ ÛÎ‹ÙË˜.

O K·ıÔÏÈÎfi˜ N·fi˜, Ô ÌÂÁ·Ï‡ÙÂÚÔ˜ ÛÙÔ
ÕÁÈÔÓ ŸÚÔ˜, ÂÁÎ·ÈÓÈ¿˙ÂÙ·È ÛÙÈ˜ 16 IÔ˘Ó›Ô˘ ÙÔ˘
1900. ¶ÂÚÈÁÚ¿ÊÂÙ·È ˆ˜ “Ú˘ıÌÔÜ ÁÔÙıÈÎÔÜ Î·d
‚˘˙·ÓÙÈ·ÎÔÜ”, ÂÓÒ ÙÔ Û¯¤‰ÈÔ ÙÔ˘ “ÂÚÈÎ·Ï-
ÏÔÜ˜ ÙÔ‡ÙÔ˘ N·ÔÜ, àÏÏ’ àÎfiÌ„Ô˘ Î·Ù¿ ÙÈÓ·˜”
ÂÎfiÓËÛÂ Ô ÚÒÛÔ˜ ·Ú¯ÈÙ¤ÎÙˆÓ ™Ô˘ÚÔ˘ÒÊ,
Î·ıËÁËÙ‹˜ ÛÙËÓ AÎ·‰ËÌ›· K·ÏÒÓ TÂ¯ÓÒÓ
ÙË˜ ¶ÂÙÚÔ‡ÔÏË˜ (EÈÎ. 4, 5). H Î·Ù·ÛÎÂ˘‹ ÙÔ˘
Î·ıÒ˜ Î·È ÙˆÓ ˘ÔÏÔ›ˆÓ ÔÈÎÔ‰ÔÌÒÓ Î·È
·Ú·ÚÙËÌ¿ÙˆÓ ÙË˜ ÛÎ‹ÙË˜ Â›¯Â ·Ó·ÙÂıÂ› ÛÙÔÓ
·Ú¯ÈÙ¤ÎÙÔÓ· XÚÈÛÙfi‰Ô˘ÏÔ ·fi ÙË °ÏÒÛÛ· ÙË˜
™ÎÔ¤ÏÔ˘12. H ·Ó·ÊÔÚ¿ ÙÔ˘ °. ™Ì˘ÚÓ¿ÎË ÛÙË
ÌÔÚÊ‹ ÙÔ˘ ÎÙÈÚ›Ô˘ Â›Ó·È ÂÓ‰ÂÈÎÙÈÎ‹ ÁÈ· ÙËÓ
Û˘ÁÎÂ¯˘Ì¤ÓË ÂÓÙ‡ˆÛË Ô˘ ÚÔÎ·ÏÔ‡ÛÂ
ÛÙÔ˘˜ ÌÂÏÂÙËÙ¤˜ ÙË˜ ÂÔ¯‹˜ Ô ÂÎÏÂÎÙÈÛÌfi˜,
ˆ˜ ÂÈÏÔÁ‹ ÙˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ Ô˘ ÛÂ‡‰Ô˘Ó
Ó· ‰È·‰ËÏÒÛÔ˘Ó ÙËÓ ¤ÓÙ·Í‹ ÙÔ˘˜ ÛÙÔ ‰ÈÂıÓ¤˜
·˘Ùfi ·Ú¯ÈÙÂÎÙÔÓÈÎfi Î›ÓËÌ· ÙÔ˘ Ù¤ÏÔ˘˜ ÙÔ˘
19Ô˘ ·ÈÒÓ·.

øÛÙfiÛÔ, ˆ˜ Î˘Ú›·Ú¯Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Ù¿ÛË
ÛÙ· ÎÙ›ÚÈ· ÙË˜ ÛÎ‹ÙË˜ ÙÔ˘ AÁ›Ô˘ AÓ‰Ú¤· ·-
Ú·Ì¤ÓÂÈ —·Ú’ fiÏÂ˜ ÙÈ˜ ÔÈÎ›ÏÂ˜ ÂÈÌ¤ÚÔ˘˜ ·Ó·-
ÊÔÚ¤˜ Î·È ÚÔÂÏÂ‡ÛÂÈ˜— ÙÔ ÓÂÔÌ·ÚfiÎ, Ô˘
ÂÓÔÔÈÂ› ÌÔÚÊÔÏÔÁÈÎ¿ ÙÔ Û‡ÓÔÏÔ ÙˆÓ ÔÈÎÔ‰ÔÌÈ-
ÎÒÓ Ê¿ÛÂˆÓ Î·È ·Ó·‰ÂÈÎÓ‡ÂÈ ÙËÓ ÛÎ‹ÙË ˆ˜ ÙÔ
·ÓÙÈÚÔÛˆÂ˘ÙÈÎfiÙÂÚÔ ‰Â›ÁÌ· ÙË˜ ·Î·‰ËÌ·˚-
Î‹˜ ÂÎÊÚ·ÛË˜ Î·È Û¯Â‰È·ÛÌÔ‡ ÛÙËÓ ·Ú¯ÈÙÂÎÙÔ-
ÓÈÎ‹ ÙÔ˘ AÁ›Ô˘ ŸÚÔ˘˜.

™Â ·ÓÙ›ÛÙÔÈ¯·, ·Ó Î·È È‰È·›ÙÂÚ·, Ï·›ÛÈ·
ÎÈÓÔ‡ÓÙ·È Î·È ÔÈ ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ ÂÈÏÔÁ¤˜ ÙˆÓ
·Ú¯ÈÙÂÎÙfiÓˆÓ ÛÙË ÚˆÛÈÎ‹ ÛÎ‹ÙË ÙÔ˘ ¶ÚÔÊ‹ÙË
HÏ›· Î·È ÛÙË ÚÔ˘Ì·ÓÈÎ‹ ÛÎ‹ÙË ÙÔ˘ TÈÌ›Ô˘
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EÈÎ. 5. ™Î‹ÙË ÙÔ˘ AÁ.
AÓ‰Ú¤·. ™¯¤‰ÈÔ N. fi„Ë˜ ÙÔ˘
K˘ÚÈ·ÎÔ‡ N·Ô‡. (Afi ÙÔ
‚È‚Ï›Ô ÙÔ˘ Erich Feigl: Athos,
Vorhalle zum Paradies, Wien-
Hambourg, 1982, 89.

Fig. 5. The skete of St.
Andreas. Elevation of the
southern wing of th the
Kyriakos Church (from Erich
Feigl’s book: Athos, Vorhalle
zum Paradies, Wien-Ham-
bourg, 1982, 89)

EÈÎ. 4. ™Î‹ÙË ÙÔ˘ AÁ›Ô˘ AÓ‰Ú¤·. O
K˘ÚÈ·Îfi˜ N·fi˜. £ÂÌÂÏÈÒıËÎÂ ÙÔ 1867
ÛÂ Û¯¤‰È· ÙÔ˘ ÚÒÛÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ·
™Ô˘ÚÔ˘ÒÊ, Î·È ÂÁÎ·ÈÓÈ¿ÛÙËÎÂ ÛÙÈ˜
16 IÔ˘Ó›Ô˘ ÙÔ˘ 1900.

Fig. 4. The skete of St. Andreas.
The Kyriakos Church, founded in
1867, under the plans of the russian
architect Souroupov and inaugurated
in 1900.



¶ÚÔ‰ÚfiÌÔ˘, Ô˘ ˘ÈÔıÂÙÔ‡Ó Â›ÛË˜ ÙÔÓ Ó¤Ô
Ù‡Ô ÛÎ‹ÙË˜.

OÈ ÛËÌÂÚÈÓ¤˜ ÂÁÎ·Ù·ÛÙ¿ÛÂÈ˜ ÙË˜ ÛÎ‹ÙË˜ ÙÔ˘
¶ÚÔÊ‹ÙË HÏ›· ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È ·fi ÙÔ 1893,
fiÙ·Ó ·Ó·Î·ÈÓ›ÛıËÎÂ ‰È· “ÌÂÁ·ÏÔÚÂáÓ
ÔåÎÔ‰ÔÌáÓ Î·d Ó¤Ô˘ Î·ıÔÏÈÎÔÜ”13 Ô˘ ıÂÌÂÏÈÒ-
ıËÎÂ ÙÔ 1900, ÛÂ Û¯¤‰È· ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ·
¶ÚÔÎÔÊ›Â‚ÈÙ˜14. ™Â ÌÈ· ÏÈıÔÁÚ·Ê›· ÙË˜ ÛÎ‹ÙË˜
Ô˘ ‰ËÌÔÛÈÂ‡ıËÎÂ ÛÙËÓ O‰ËÛÛfi ÙÔ 1913, Ë ·ÂÈ-
ÎfiÓÈÛË Ï‹ıÔ˘˜ ÎÙÈÚ›ˆÓ Î·È ‚ÔËıËÙÈÎÒÓ ÂÁÎ·-
Ù·ÛÙ¿ÛÂˆÓ Â›Ó·È ÂÓ‰ÂÈÎÙÈÎ‹ ÙË˜ ·Ó·ÌÂÓfiÌÂÓË˜
Ù¿ÛË˜ ·‡ÍËÛË˜ ÙÔ˘ ·ÓıÚÒÈÓÔ˘, ·ÏÏ¿ Î·È ÙÔ˘
ÎÙÈÚÈ·ÎÔ‡ ‰˘Ó·ÌÈÎÔ‡ (EÈÎ. 9). OÈ ÂÈÚÚÔ¤˜ ÙË˜
ÙÂÏÂ˘Ù·›·˜ Ê¿ÛË˜ ÙÔ˘ ÚˆÛÈÎÔ‡ ÓÂÔÎÏ·ÛÈÎÈÛÌÔ‡
ÌÂ ·Ó·ÊÔÚ¤˜ ÛÙËÓ Ï·˚Î‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ·Ú¿‰Ô-
ÛË Â›Ó·È È‰È·›ÙÂÚ· Ê·ÓÂÚ¤˜ ÛÙË ‚fiÚÂÈ· Ù¤Ú˘Á·
ÙË˜ ÛÎ‹ÙË˜ (EÈÎ. 10), ÂÓÒ ÛÙÔÓ K˘ÚÈ·Îfi N·fi Ô
ÓÂÔÎÏ·ÛÈÎÈÛÌfi˜ ˘Ô¯ˆÚÂ› ÚÔ˜ fiÊÂÏÔ˜ ÌÈ·˜ ÂÈ-
‚Â‚ÏËÌ¤ÓË˜ ÓÂÔ‚˘˙·ÓÙÈÓ‹˜ ÌÔÚÊÔÏÔÁ›·˜ (EÈÎ. 8).

OÈ ÂÁÎ·Ù·ÛÙ¿ÛÂÈ˜ ÙË˜ ÛÎ‹ÙË˜ ÙÔ˘ TÈÌ›Ô˘
¶ÚÔ‰ÚfiÌÔ˘ (1857-1866) ·Ó··Ú¿ÁÔ˘Ó ÙËÓ
Ù˘ÔÏÔÁ›· ÂÓfi˜ Û‡Á¯ÚÔÓÔ˘ ÚÔ˘Ì¿ÓÈÎÔ˘ ÌÔÓ·-
ÛÙËÚÈÔ‡ Î·È ÌfiÓÔ Ë ÓfiÙÈ· Ù¤Ú˘Á· (1882) ı·
˘Ô‰ËÏÒÛÂÈ ÌÂ ÙÈ˜ ·˘ÛÙËÚ¤˜ fi„ÂÈ˜ ÙË˜ ÙËÓ
ÂÍ¿ÚÙËÛË ÙË˜ ÌÔÚÊÔÏÔÁ›·˜ ·fi ÌÈ· “‚ÈÔÌË¯·ÓÈ-
Î‹” ·ÈÛıËÙÈÎ‹ Ô˘ ·ÔÚÚ¤ÂÈ ·fi ÙË ‰È·ÎÔÛÌË-
ÙÈÎ‹ ¯Ú‹ÛË ÙˆÓ ˘ÏÈÎÒÓ Î·È ÙˆÓ ÙÚfiˆÓ ‰fiÌË-
ÛË˜ (ÌÂÙ·ÏÏÈÎÔ› ÂÏÎ˘ÛÙ‹ÚÂ˜) (EÈÎ. 11, 12).

MÈ· ¿ÏÏË ÔÌ¿‰· ÎÙÈÚ›ˆÓ ‰È·ÊÔÚÔÔÈÂ›Ù·È
·fi ÙËÓ ÌÂÙ·‚˘˙·ÓÙÈÓ‹ ·Ú¿‰ÔÛË ·ÎÔÏÔ˘ıÒ-
ÓÙ·˜ ¿ÏÏ· ÚfiÙ˘· ÂÚÈÛÛfiÙÂÚÔ ÔÈÎÂ›· Î·È ‹‰Ë
‰ÔÎÈÌ·ÛÌ¤Ó· ÛÙËÓ ·ÛÙÈÎ‹ ÓÂÔÂÏÏËÓÈÎ‹ ·Ú¯ÈÙÂ-
ÎÙÔÓÈÎ‹. O ÓÂÔÎÏ·ÛÈÎÈÛÌfi˜ Û˘ÓÈÛÙ¿ ÙËÓ ¿ÏÏË
fi„Ë ÙË˜ ·Î·‰ËÌ·˚Î‹˜ ¤ÎÊÚ·ÛË˜ ÛÙÔ ÕÁÈÔÓ
ŸÚÔ˜, ÂÎÔÚÂ‡ÂÙ·È ·fi ¤Ó· ¿ÏÏÔ EıÓÈÎfi
K¤ÓÙÚÔ, ÙËÓ ÚˆÙÂ‡Ô˘Û· ÙÔ˘ ÓÂÔÛ‡ÛÙ·ÙÔ˘
EÏÏËÓÈÎÔ‡ B·ÛÈÏÂ›Ô˘ Î·È ÌÂÙ·Ê¤ÚÂÙ·È Ì¤Ûˆ
ÙˆÓ ÂÏÏËÓÈÎÒÓ ÎÔÈÓÔÙ‹ÙˆÓ ÛÙ· ÌÂÁ·Ï‡ÙÂÚ·
·ÛÙÈÎ¿ Î¤ÓÙÚ· ÙË˜ ÔıˆÌ·ÓÈÎ‹˜ ·˘ÙÔÎÙ·ÙÔÚ›·˜.

H ·Î·‰ËÌ·˚Î‹ ¤ÎÊÚ·ÛË ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ AÁÈÔ˘ OÚÔ˘˜ (19Ô˜-20Ô˜ ·È.) 105

EÈÎ. 6. ™Î‹ÙË ÙÔ˘ AÁ. AÓ‰Ú¤·. Ÿ„Ë ÙË˜ ‚fiÚÂÈ·˜
Ù¤Ú˘Á·˜. ¢È·ÎÚ›ÓÂÙ·È Ô IÂÚfi˜ N·fi˜ ÙÔ˘ AÁ. IÓÓÔÎÂ-
ÓÙ›Ô˘ (1910).

Fig. 6. The skete of St. Andreas. View of the
northern wing and the church of St. Innokentios.

EÈÎ. 7. ™Î‹ÙË ÙÔ˘ AÁ. AÓ‰Ú¤·. To ÚÔÛÙÒÔ ÙË˜
ÂÈÛfi‰Ô˘ (1901-1902).

Fig. 7. The skete of St. Andreas. The porch of the
entrance (1901-1902).
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EÈÎ. 8. ™Î‹ÙË ÙÔ˘ ¶ÚÔÊ‹ÙË HÏ›·. O K˘ÚÈ·Îfi˜ Ó·fi˜. 
£ÂÌÂÏÈÒıËÎÂ ÙÔ 1900 ÛÂ Û¯¤‰È· ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ· ¶ÚÔÎÔÊ›Â‚ÈÙ˜.

Fig. 8. The skete of Prophet Elias. The Kyriakos church, founded in 1900 
under the plans of the architect Prokofievich.

EÈÎ. 9. ™Î‹ÙË ÙÔ˘ ¶ÚÔÊ‹ÙË HÏ›·. §ÈıÔÁÚ·ÊÈÎ‹ ·Ó··Ú¿ÛÙ·ÛË, O‰ËÛfi˜, 1913. (AÚ¯Â›Ô ™Î‹ÙË˜).

Fig. 9. The skete of Prophet Elias. Engraving, Odessa, 1913 (Arch. of the skete)



M¤Û· ·fi ·˘Ù¿ ı· Êı¿ÛÂÈ ÛÙÔ AÁ. OÚÔ˜, fiÔ˘
ı· ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ ÌÈ· ÛÂÈÚ¿ Ó¤ˆÓ ÎÙÈÚÈ·ÎÒÓ
Ù‡ˆÓ Î·È ÌÔÚÊÒÓ ÛÂ Û˘ÓÔÌÈÏ›· ‹ ·ÓÙÈ·Ú¿ıÂ-
ÛË ÌÂ ÙÈ˜ ·Ú·‰ÔÛÈ·Î¤˜ ÙÂ¯ÓÔÙÚÔ›Â˜. £· ÏÂÈ-
ÙÔ˘ÚÁ‹ÛÂÈ, fiˆ˜ Î·È ÛÙÈ˜ fiÏÂÈ˜, ˆ˜ ÙÔÌ‹ ÌÂ
ÙËÓ ÌÂÙ·‚˘˙·ÓÙÈÓ‹ ·Ú¿‰ÔÛË, ·ÏÏ¿ Î·È ÙÔÓ
ÂÎÏÂÎÙÈÛÌfi Ô˘ ˘ÈÔıÂÙÂ› ÙÔ ÔıˆÌ·ÓÈÎfi ¢ËÌfiÛÈÔ
‹ ¿ÏÏÂ˜ ÂıÓÈÎ¤˜-ıÚËÛÎÂ˘ÙÈÎ¤˜ ÎÔÈÓfiÙËÙÂ˜. 

H ·ÚÌÔÓÈÎ‹ ‹ fi¯È ¤ÓÙ·ÍË ÛÙ· ‹‰Ë ˘¿Ú¯Ô-
ÓÙ· Ì¤Ùˆ· ÙˆÓ ·Ï·ÈÒÓ ÙÂÚ‡ÁˆÓ ‰ÂÓ ı·
··Û¯ÔÏ‹ÛÂÈ È‰È·›ÙÂÚ· ÙÔ˘˜ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ‹
ÙÔ˘˜ ÌÔÓ·¯Ô‡˜, ÁÈ· ÙÔ˘˜ ÔÔ›Ô˘˜ ÚˆÙÂ‡Ô˘Û·
ÛËÌ·Û›· ¤¯ÂÈ Ë È‰ÂÔÏÔÁÈÎ‹ Û˘ÓÔ¯‹ Î·È Ë ÌÔÚ-
ÊÔÏÔÁÈÎ‹ ÂÓÔÔ›ËÛË ÙÔ˘ Ó¤Ô˘ Ú˘ıÌÔ‡ ÌÂ Ù·
·ÓÙ›ÛÙÔÈ¯· ÚfiÙ˘· ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜ ·ÛÙÈÎ‹˜

·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜.
OÈ ÂÂÌ‚¿ÛÂÈ˜ ¿ÏÏÔÙÂ ·ÊÔÚÔ‡Ó Û˘ÁÎÂÎÚÈÌ¤Ó·

ÙÌ‹Ì·Ù· ÙÔ˘ ÎÙËÚ›Ô˘ Î·È ÙÔ˘ ÂÍÔÏÈÛÌÔ‡ ÙÔ˘
(Úfi˘Ï·, ÎÚ‹ÓÂ˜) ÎÈ ¿ÏÏÔÙÂ ÔÏfiÎÏËÚÂ˜ Ù¤Ú˘ÁÂ˜.
™ÙËÓ ÚÒÙË Î·ÙËÁÔÚ›· ÂÓÙ¿ÛÛÔÓÙ·È ÙÔ ÚÔÛÙÒÔ
ÙË˜ ÂÈÛfi‰Ô˘ ÙË˜ IÂÚ¿˜ MÔÓ‹˜ I‚‹ÚˆÓ (1867) (EÈÎ.
13), ¤Ó· È‰È·›ÙÂÚ· Ï·ÌÚfi, ·Ó Î·È ÚÒÈÌÔ ÁÈ· ÙÔ
ÕÁÈÔÓ ŸÚÔ˜, ‰Â›ÁÌ· ÓÂÔ·Ó·ÁÂÓÓËÛÈ·ÎÔ‡ Ú˘ıÌÔ‡,
Ù· Úfi˘Ï· ÙˆÓ IÂÚÒÓ MÔÓÒÓ KÔ˘ÙÏÔ˘ÌÔ˘Û›Ô˘
(1891) Î·È •ËÚÔÔÙ¿ÌÔ˘ (1888) Î·È ÔÈ ÎÚ‹ÓÂ˜ ÙˆÓ
IÂÚÒÓ MÔÓÒÓ ZˆÁÚ¿ÊÔ˘ Î·È B·ÙÔÂ‰›Ô˘ (P.
Müller, 189015), ÂÓÒ ÛÙË ‰Â‡ÙÂÚË ÂÚ›ÙˆÛË
ÂÓÙ¿ÛÛÔÓÙ·È ÙÔ Û˘ÓÔ‰ÈÎfi ÙË˜ IÂÚ¿˜ MÔÓ‹˜ MÂÁ›-
ÛÙË˜ §·‡Ú·˜ (1902-1909) (EÈÎ. 15), ÙÔ Û˘ÓÔ‰ÈÎfi
ÙË˜ IÂÚ¿˜ MÔÓ‹˜ I‚‹ÚˆÓ (1914) ÛÂ Û¯¤‰È· ÙÔ˘
•ÂÓÔÊÒÓÙ· ¶·ÈÔÓ›‰Ë16 (EÈÎ. 16) (‰ÂÓ Ú·ÁÌ·ÙÔ-
ÔÈ‹ıËÎ·Ó) Î·È Ë ·Ó·Î·Ù·ÛÎÂ˘‹ ÙˆÓ ‰‡Ô ÙÂÏÂ˘-
Ù·›ˆÓ ÔÚfiÊˆÓ ÛÙË ‰˘ÙÈÎ‹ Ù¤Ú˘Á· ÙË˜ IÂÚ¿˜ MÔ-
Ó‹˜ B·ÙÔÂ‰›Ô˘ (ºÈÏ. ¶··‰¿ÎË˜, 1884)17 (EÈÎ.
14). E›ÛË˜ Ë ·Ó·Î·Ù·ÛÎÂ˘‹ ÌÂÙ¿ ·fi ˘ÚÎ·ÁÈ¿
ÙË˜ ÓfiÙÈ·˜ Î·È ÛÙ· 1902 ÙË˜ ‰˘ÙÈÎ‹˜ Ù¤Ú˘Á·˜
ÙË˜ IÂÚ¿˜ MÔÓ‹˜ AÁ›Ô˘ ¶·‡ÏÔ˘, ÛÂ Û˘Ó‰˘·ÛÌfi ÌÂ
ÌÈ· Û˘ÓÔÏÈÎ‹ ¿Ô„Ë ÂÚ› Û¯Â‰È·ÛÌÔ‡ Î·È ÌÈ·
ÚˆÙÔÔÚÈ·Î‹ ÁÈ· ÙËÓ ÂÔ¯‹ ÙË˜ Ê¤ÚÔ˘Û· ÌÂÙ·Ï-
ÏÈÎ‹ Î·Ù·ÛÎÂ˘‹, ÂÌÊ·Ó‹ Î·Ù¿ ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ
ÙÌ‹Ì· ÙË˜ (ÎÈÔÓÔÛÙÔÈ¯›· ÛÙÔ¿˜ ‰È·‚·ÙÈÎÔ‡, ÛÙ¤Á·-
ÛÙÚÔ ‰Èfi‰Ô˘ ÌÂÙ·Í‡ K·ıÔÏÈÎÔ‡ Î·È TÚ¿Â˙·˜)
(EÈÎ. 17, 18). 

H Ù˘ÔÏÔÁ›· ÛÂ fiÏ· Û¯Â‰fiÓ Ù· ÎÙ›ÚÈ· ·ÎÔ-
ÏÔ˘ıÂ› ÙÈ˜ ‚·ÛÈÎ¤˜ ·Ú¯¤˜ ÙÔ˘ ÓÂÔÎÏ·ÛÈÎÈÛÌÔ‡
(Û˘ÌÌÂÙÚÈÎ‹ Î¿ÙÔ„Ë, ÙÚÈÌÂÚ‹˜ Î·Ù·ÓÔÌ‹ ÙÔ˘

H ·Î·‰ËÌ·˚Î‹ ¤ÎÊÚ·ÛË ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ AÁÈÔ˘ OÚÔ˘˜ (19Ô˜-20Ô˜ ·È.) 107

EÈÎ. 10. ™Î‹ÙË ÙÔ˘ ¶ÚÔÊ‹ÙË HÏ›·. Ÿ„Ë ÙË˜ ‚fiÚÂÈ-
·˜ Ù¤Ú˘Á·˜.

Fig. 10. The skete of Prophet Elias. View of the
northern wing.

EÈÎ. 11. ™Î‹ÙË ÙÔ˘ T›ÌÈÔ˘
¶ÚÔ‰ÚfiÌÔ˘. §ÈıÔÁÚ·ÊÈÎ‹ ·Ó·-
·Ú¿ÛÙ·ÛË, BÔ˘ÎÔ˘Ú¤ÛÙÈ, 1863.
(Afi ÙÔ ‚È‚Ï›Ô ÙÔ˘ Erich Feigl:
Athos, Vorhalle zum Paradies,
Wien-Hambourg, 1982, Û. 105).

Fig. 11. The skete of Timios
Prodromos. Engraving,
Bucarest, 1863 (from Erich
Feigl’s book: Athos, Vorhalle
zum Paradies, Wien-
Hambourg, 1982, p. 105)
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EÈÎ. 12. ™Î‹ÙË ÙÔ˘ TÈÌ›Ô˘ ¶ÚÔ‰ÚfiÌÔ˘. Ÿ„Ë ÙË˜ ‰˘ÙÈÎ‹˜ Ù¤Ú˘Á·˜.

Fig. 12. The skete of Timios Prodromos.  View of the western wing.

EÈÎ. 13. IÂÚ¿ MÔÓ‹ I‚‹ÚˆÓ. T· ÚÔ‡Ï·È· (1867).

Fig. 13. Monastery of Iviron. The porch infront of the western entrance (1867)
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EÈÎ. 14. IÂÚ¿ MÔÓ‹ B·ÙÔÂ‰›Ô˘. ™¯¤‰ÈÔÓ ÂÛˆÙÂÚÈÎ‹˜ fi„Ë˜ ‰˘ÙÈÎ‹˜ Ù¤Ú˘Á·˜. 
AÚ¯ÈÙ¤ÎÙˆÓ º›ÏÈÔ˜ ¶··‰¿ÎË˜, 1884 (AÚ¯Â›Ô I. M. B·ÙÔÂ‰›Ô˘)

Fig. 14. Vatopedi Monastery. Elevation of the western wing, drawn by the architect 
Filippos Papadakis, 1884 (Arch. of the monastery)

EÈÎ. 15. IÂÚ¿ MÔÓ‹ MÂÁ›ÛÙË˜ §·‡Ú·˜. TÔ ™˘ÓÔ‰ÈÎfi (1902-1909).

Fig. 15. Monastery of Great Lavra. The Synodikon (1902-1909).
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EÈÎ. 16. IÂÚ¿ MÔÓ‹ I‚‹ÚˆÓ. ™¯¤‰ÈÔ fi„Ë˜ ÁÈ· ÙÔ ÎÙ›ÚÈÔ ÙÔ˘ ™˘ÓÔ‰ÈÎÔ‡. AÚ¯ÈÙ¤ÎÙˆÓ •. ¶·ÈÔÓ›‰Ë˜, 1914. ¢ÂÓ
˘ÏÔÔÈ‹ıËÎÂ (AÚ¯Â›Ô I. MÔÓ‹˜ I‚‹ÚˆÓ).

Fig. 16. Monastery of Iviron. Elevation of the Synodikon, drawn by the architect 
Xenophon Paionides (1914), never constructed. (Arch. of the monastery)  

EÈÎ. 17. IÂÚ¿ MÔÓ‹ AÁ›Ô˘ ¶·‡ÏÔ˘. Ÿ„Ë ÙË˜ ÓfiÙÈ·˜
Ù¤Ú˘Á·˜ (1902) ÌÂ ÙÔ Úfi˘ÏÔ.

Fig. 17. Monastery of St Paul. View of the south
wing (1902).

EÈÎ. 18. IÂÚ¿ MÔÓ‹ AÁ›Ô˘ ¶·‡ÏÔ˘. EÛˆÙÂÚÈÎ‹ fi„Ë ÙË˜
‰˘ÙÈÎ‹˜ Ù¤Ú˘Á·˜. MÂÙ·ÏÏÈÎ‹ ÎÈÔÓÔÛÙÔÈ¯›· ¢È·‚·ÙÈÎÔ‡.

Fig. 18. Monastery of St Paul. Inner view of the we-
stern winf and the metal collonade of the Diavatikon.



fiÁÎÔ˘, ÎÂÓÙÚÈÎfi˜ ‹ Ï¿ÁÈÔÈ ¿ÍÔÓÂ˜), ÂÓÒ ÙÔ
ÌÔÚÊÔÏÔÁÈÎfi ÏÂÍÈÏfiÁÈÔ ÌÂ ‰¿ÓÂÈ· ·fi ÙÔ˘˜
ÎÏ·ÛÈÎÔ‡˜ Ú˘ıÌÔ‡˜ Î·È ÙËÓ ·Ó·Á¤ÓÓËÛË (Èˆ-
ÓÈÎÔ› Î›ÔÓÂ˜ Î·È „Â˘‰ÔÎ›ÔÓÂ˜, ÙÚÈÁˆÓÈÎ¿ ·ÂÙÒ-
Ì·Ù·, ·Ú·ÛÙ¿‰Â˜, ÊÔ˘ÚÔ‡ÛÈ·, ÁÂÈÛ›Ô‰Â˜,
·ÎÚÔÎ¤Ú·Ì· Î·È Ì·ÏÔ˘ÛÙÚ¿‰Â˜, ÂÌÊ·Ó‹˜ Î·È
‰È·ÎÔÛÌËÙÈÎ‹ ¯Ú‹ÛË ÙË˜ ÏÈıÔ‰ÔÌ‹˜ ÛÙÈ˜ ·ÎÌ¤˜
Î·È Ù· ÙÂÏÂÈÒÌ·Ù· ÙˆÓ ÎÙÈÚ›ˆÓ), ÏÂÈÙÔ˘ÚÁÂ› ˆ˜
ÂÓÔÔÈËÙÈÎfi ÛÙÔÈ¯Â›Ô ÛÙ· ‰È·ÊÔÚÂÙÈÎ¿ ·Ú¯ÈÙÂ-
ÎÙÔÓÈÎ¿ ÚÔÁÚ¿ÌÌ·Ù· Î·È ÙÈ˜ Û¯¤ÛÂÈ˜ ÎÏ›Ì·Î·˜
Î·È ÔÁÎÔÏ·ÛÙÈÎ‹˜ ‰È¿ÚıÚˆÛË˜.

¢ÂÓ Â›Ó·È Û¿ÓÈÂ˜ Â›ÛË˜ ÔÈ ÌÂÙ·‚·ÙÈÎ¤˜
ÌÔÚÊ¤˜ ÌÂÙ·Í‡ ÓÂÔÎÏ·ÛÈÎÈÛÌÔ‡ Î·È Ì·ÚfiÎ
(ºÈ¿ÏË IÂÚ¿˜ MÔÓ‹˜ I‚‹ÚˆÓ, ‰È·ÌfiÚÊˆÛË
fi„ÂˆÓ K·ıÔÏÈÎÔ‡ IÂÚ¿˜ MÔÓ‹˜ AÁ›Ô˘ ¶·‡-
ÏÔ˘), ‹ ÓÂÔÎÏ·ÛÈÎÈÛÌÔ‡ ÌÂ ÂÈÚÚÔ¤˜ ·fi ÙËÓ
fi„ÈÌË ÚˆÛÈÎ‹ ÌÓËÌÂÈ·Î‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ (Îˆ-
‰ˆÓÔÛÙ¿ÛÈÔ TÚ¿Â˙·˜ IÂÚ¿˜ MÔÓ‹˜ I‚‹ÚˆÓ,

1848) Î·È ·ÎfiÌË ÌÂÙ·Í‡ ÏfiÁÈ·˜ Î·È ·Ú·‰ÔÛÈ·-
Î‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÛÂ Û˘Ó‰˘·ÛÌfi ÌÂ ÛÙÔÈ¯Â›·
‚ÈÔÌË¯·ÓÈÎ‹˜ ·ÈÛıËÙÈÎ‹˜, fiˆ˜ ¯Ú‹ÛË ‚ÈÔÌË¯·-
ÓÈÎÒÓ ÙÔ‡‚ÏˆÓ ÛÂ ÂÌÊ·Ó‹ ÙÔÈ¯ÔÔÈ›· (KÙ›ÚÈÔ
IÂÚ¿˜ MÔÓ‹˜ I‚‹ÚˆÓ ÙÔ˘ 1901 Î·È AÓÙÈÚÔ-
ÛˆÂ›ÔÓ IÂÚ¿˜ MÔÓ‹˜ ZˆÁÚ¿ÊÔ˘ ÙÔ˘ 1901 ÛÙÈ˜
K·Ú˘¤˜).

E›Ó·È Ê·ÓÂÚfi ˆ˜ Ô ÙÔÌ¤·˜ ÙË˜ ·Î·‰ËÌ·˚-
Î‹˜ ¤ÎÊÚ·ÛË˜ ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ AÁ.
ãOÚÔ˘˜ ‰ÂÓ Â›Ó·È ‰˘Ó·ÙfiÓ Ó· ÂÍ·ÓÙÏËıÂ› ÛÙ·
Ï·›ÛÈ· ·˘Ù‹˜ ÙË˜ ÚÒÙË˜ ‰ËÌÔÛ›Â˘ÛË˜. øÛÙfi-
ÛÔ, Ì¤Û· ·fi ÙÔÓ ÂÓÙÔÈÛÌfi Î·È ÙËÓ ·ÚÔ˘Û›·-
ÛË ÙˆÓ ·ÓÙÈÚÔÛˆÂ˘ÙÈÎfiÙÂÚˆÓ ·Ú·‰ÂÈÁÌ¿-
ÙˆÓ ·˘Ù‹˜ ÙË˜ ¿ÏÏË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, ·Ó·‰ÂÈ-
ÎÓ‡ÂÙ·È ˆ˜ ÂÍ ›ÛÔ˘ ÛËÌ·ÓÙÈÎ‹ ÌÂ ÙËÓ ‚˘˙·ÓÙÈ-
Ó‹ Î·È ÌÂÙ·‚˘˙·ÓÙÈÓ‹ ·Ú¿‰ÔÛË ÁÈ· ÙËÓ ÂÍ¤ÏÈ-
ÍË ÙˆÓ Ù‡ˆÓ Î·È ÙˆÓ ÌÔÚÊÒÓ ÛÙË Ì·ÎÚ¿
‰È¿ÚÎÂÈ· ÙË˜ ·ÁÈÔÚÂÈÙÈÎ‹˜ ÔÏÈÙÂ›·˜.
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It was in the mid-19th century that the ar-
chitectural styles of Mount Athos began to
display more frequent use of academic features.
The transition from tradition to innovation did
not follow one single route. In some cases the
development of new styles was dictated by tried
and tested international practise in the approach
to buildings of a particular kind (infirmary of
the Vatopedi Monastery, 1858-1860), while in
others it was the style and formal treatment of
the façades which was inspired by academic
principles (eastern and northern wings of the
Esfigmenou Monastery, 1851-1858).

The year 1845 saw the beginning of a more
aggressive Russian presence on Mount Athos:
the Russians occupied abandoned monasteries,
sketes and kellia, mainly around Karyes, and
through the appropriate modifications and
successive extensions and additions attempted
to improve and enlarge the buildings they
found, converting individual kellia into sketes
and sketes into monasteries.

Apart from the Monastery of St. Pantelei-
mon, the oldest centre of Russian monasticism,
they established the new sketes of the Prophet
Elias and St. Andrew, both at a short distance
from Karyes.

In this specific case the architectural models
they employed were not imported directly from
Europe, but from the Russian homeland, at
that time enjoying the period of prosperity
brought about by the policies and reforms of
Peter the Great. The stylistic features
imported from Russia at this period were at
first governed by the principles of classicism,
and later those of eclecticism. Russian
traditional architecture, primarily influenced
by Byzantine architecture, but with a number
of eastern influences, gradually added its own
individual character to the broad spectrum of
the eclectic vocabulary (e.g. onion domes).

The other form of academic expression to
influence the architecture of Mount Athos, neo-
classicism, was imported not from Russia but
from the capital of the newly founded Kingdom
of Greece. The influence of the style spread to
the major cities of the Ottoman Empire, tran-
smitted by the Greek communities resident
there. From these urban centres the style
eventually reached Mount Athos, where it was
employed in a variety of new forms of constru-
ction and new elements of style, sometimes in
harmony with the traditional forms, sometimes
in startling contrast.

In some cases it is only part of a building or
its amenities which is reconstructed (propyla,
fountains), in others whole new wings were
added. The first category includes the porch at
the entrance of the Monastery of Iviron (1867),
the propyla of the monasteries of Koutlou-
mousiou (1891) and Xeropotamou (1888), and
the fountains of Zographou and Vatopediou (P.
Müller, 1890). The second category includes the
synodikon  of the Monastery of Great Lavra,
the synodikon of Iviron designed in 1914 by
Xenophon Paionides (never constructed), the
reconstruction of the two upper floors of the
western wing of Vatopediou (P. Papadakis,
1884), and the reconstruction, following a fire
in 1902, of the western wing of the Monastery
of St. Paul. At the St. Paul Monastery we also
see an overall conception of design at work in
the new construction, as well as the pioneering
use of a metal bearing structure (colonnade of
the diavatikon, portico between Katholikon and
Refectory).

Thus the academic influence on the archi-
tecture of Mount Athos is seen to be as impor-
tant as the Byzantine and post-Byzantine
traditions, playing a significant part in the
evolution of forms and styles which characterize
the long history of the Athonite republic.

ACADEMIC STYLE IN THE ARCHITECTURE OF MOUNT ATHOS 
(19th ú 20th centuries)

SUMMARY

VASSILIS COLONAS


