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SUMMARY

The built eavironment of this countryis almost completely con-
stituted by traditional complexes. »

No country in the world with a considerable tradition in Archi-
tecture has perhaps ruined its inheritance within such a short period
(from the fifties to the sixties). And this is a unique environmental di-
saster in history.

Tradition 1is a continous series of cultural expressions with pe-
aks and flats evolving through history according to 1. an economy in
the use of various materials, labour and techniques and 2.1 the basic
characteristics of the mode of production.

A new spatial expressionof the modern way of 1ife, ¢orresponding
to thevpresent form of social organization, is needed. That spatial ex-
pression should satisfy various needs and be consistent with socio-eco-

nomic processes.

Tradition, it suddenly interrupted, given way to monuments with-
out any usefulness. The buildings which continue to be used inany way
characterize traditional architecture.

Conservation is protection from dilapidation as well as restora-
tion of a building or of a pattern of a specific traditional complex.It
necessitates replacement of the injured parts of the buildings with new
ones, similar to the old parts in terms of size, form and texture and
made from the same materials.

Preservation assumes that the buildingor the complex have been used
during a period of vreformation and readaptation. They still have their
own particular character but they participatedirectly in everyday life.
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The intervention in a traditional environment, the functional and

/or morphological continuity of which with the broader framework has cea-
sed to exist, may have the following forms:

1. Complete restoration with new constructions identical with those
destroyed.

2. Addition of new constructions of a neutral character, geometrical-
1y and aesthetically harmonizing with the old areas.

3. Addition imitating old forms independently of the kind of materi-
als and techniques used.

4, Completely new and modern constructions which fit with the tradi-
tional remnants by means of the rules of a "creative composition".

The intention of preserving or conserving is positive when there
is a need for keeping intact the "visual memory" of the past which is the
only element than can give a measure of comparison and evaluationof the
present (Ottega & Garret). Preserving and conserving might even be bene-
ficial in economic terms because the existjng building stock can be used
for satisfying modern needs. It could also give practical Tlessonsof de-
sign for energy saving, heating and cooling; elevate the quality of life
and environment from the aesthetic and phychological points of view; gi-
ve a tried measure of the proper building density. Preservingand conser-
ving constitute a negative factor suspending intensive patterns when the
old road pattern cannot satisfy present traffic needs and accommodate the
parking of vehicles.

Servile imitation is the imposition of a historically dead style
without coherence and connection with the needs of society. When this
style is imposed in a site where a traditional environment used to ex-
ist, it is completely irrelevant to the notions of preservation and
conservation. It obstructs the development of a modern architectural sty-
le that can serve the economy, satisfy social and cultural needs as well
as the modern way of 1ife. It restricts the creativity of the architectu-
ral profession.

Servile imitation differs completely from the case where an inde-
pendent selection of traditional elements can be used as a stimulation
without any recourse to the past for newexpressions which consistently
help with the needs of modern life.



8a npoonadriow v mpoodLoplow dpLoutveg mpopavelc Evvoleg mol oxe-
tilovtal pé To YaLvouevo-mpoRAnua nol pdc AnUoXOAEl, MLOTEUOVTOC TKC UE-
pLkéc gopéc elvalr apketd d0okoAo vda mpoodiLopLatel altd td mpopavéc.

T4 napadoaLakd oUivoha mpocdLdpLlav OTH Xwpa uac oxeddv  TO olvo-
Ao ToU ktiouévou mepLBAAAOVTOC. "lowg TOTE LG TOOO ULKEN XWpa dév £Txe pLd
tdoo onuavtikhy kal pakpuvh mapdadoon kal thv &Zapdvice o€ tToéoo alvtouo
Xpovikod dtdotnua pé TA guvalveon SAwv tdv dnoydvwv mou T dnuLodpynoav.
"And ta péoa thc dekaetiac toD 50 uéxplL Td uéoa tol |70 ouvteAéoTnke ULl
puovadikn Towg otnv lotopla "mepLBarAloviohoyikh altoktovia".

“0,TL andueLve o€ mOAeLg kal xwpLd - kal npgner vd uf xadel - xper-
dCetaL va avoluBel xal vd mpoodLopLotel &miotnuovikd kol TEXVLKE mplv &-
noé kdBe &néuBaon, and npdowna moU mpaypatikd ogBovtal kal &xTtipolv  TOV
napadooLokd mAoldto tAg XWpag &v@d tautdxpova Exouv &nodedeiypuéva pla  O-
nelBuvn eldLkéTnta nou vd &yyudtal TO BeTLkd dnotéheopa tfic  énéuBaoric
Toug. Kal mpdita an’dha 84 fitav Lowe amapaltnto vd &mixeLpndolv pepLkot 6=
pLopol &vvoL@v kal KOTOoTdoEwv.

1. NMopddoon: ElvaL ula ouvéxela dmd MOALTLOTLKEC &KkopdoeLg mou &-
EeAlooovtaL, ué évtdoelg kal Upoelg, of otevl dvtondkpion ue th Cwh, of
6hec Tng Tig EKdnAwOELG kAl TA XAPAKTNPELOTLKG TNng, Katd th didpkera pLdc
dVIﬂOTOLXﬂC {oTopLkfic MepLOBou. "AVOAUTLKOTEPD CULGWVA:

1.1. Mé Thv "olkovou(a": 0pBoAoyLOTLKA Xphon T@v BLabeoluwv of-
KOOOULKEY UALKRV TOU ué ouvémeLa &vranoxptvovrav 0t0 £100C TAC TEXVLKAC
noy TAG Xpnoiuomoroldoe. "0 xapakthpag xal to kdotoc tAc SiaBéoipnc eldL-
keuuévng kol dveldikeutne €pyaoiac.

1.2. T eidoc¢ napaywyiic pé Trv dueon tou énidpaon otov tpdmo Jw-
fic. 2¢ Bidyopeg Lotopikéc mepLddouc fi AvoAoyiky oxéon ueveB@dv  Avdueoa
gtoug LBLthkoUC kal dnudoLoug xwpoucg elvat dLopopeTtikh kabuwe kal 6 xa-
pakThpac kal n &upaon mou avtiotoLXa éZsAtooovrav‘uéoa otol¢ avtlotoL-
Xoug autouc Xwpouc.

0l drteyktec altég dvramokploeLg mophvayav O¢ Umompoidv, avdAo-
VEC aloBnTikéc kal xwpoug. Avagopetikol tpdmoL Qwfic Lowc mpocapudlovial



	XC560-080D3348.pdf
	XC560-080D3349
	XC560-080D3350

