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Prints by Boris Kirpolin OT. Zepépng oto Kdipo ro 1944
George Seferis in Cairo in 1944

Tuc 18 Aexepppiou 1954, nuépa ZapRaro, o Napyo Lewépng, tafideloviac otd pépn
g apxaiag Poivikng, onpeicvel oto nuepoAdYIS Tou : "Lrapatoape Ayo mo kdtw and
1o Amshit xan korta&aye tov fAlo va foukidler oy fouxn Bdiacoa g Powikng. “Ma
yiati kdmnote PAénel kavele 1a npdypata kadapd BEAn va Mw 6nwe GTav 1 YuToyPaYIK]
unxavi givar owotd xavovigpévy?",

H avdykn tou Zepépn va del 1a npdyuara kabapd —Toug 1éToug, Ta MePIoTATKA Kal
T0U¢ avBprIIoug mou anuddewav 1o tafid me Zwiig Tou- eival iowg n kUpla daniaot-
Ky dUvayn miow and 1o £pyo Tou, opoouoia e mv embupia tou va "piAfoel anAd", 6nwg
v eixe ekppdoel o' éva moinud Tou ypaupévo 1o 1942, ev kaipw moAépou. Kai 1o néco
"orotd Kavoviouévn” frav ouxvd 1 guToypawiky unxavi tou Zewépn o emoxénmng fa
'x€1 MV eukaipia va 1o dlamotwaoe! oty napovoa EKBeot, MKEG AAAG AVTIIPOCWIEUTI-
K6 delyla TG YOVILNG Kol HAKPOXPOVIAS EVATXOANONG TOU TIOINTH LE TNV TEXV TG Yr-
Toypaypiac,.

To wwtoypayikd apxeio tou MNwpyou Lewépn, LeTd and euyevy] dwped g Mapwg
Zewépn 10 1984 ken g xupiag Avvag Adviou 1o 1999, andxeiral mAéov ohdkAnpo oto
Mopywuxd Topuna EBvikig Tpdnelac. Mepiéxel ndve and dudpiol XINAdES apvnukd
Ywioypawiwv mou £fyaie o Zewepng, and 1o 1920, drav frav axkdpa wounig oto a-
pial, wg tov teheutaio xpovo g Zwing tou (1971-1106 aidva YuToypapies).

H napotoa £xBeon, nou anotéAeoe xal 1 oupfoAn tou Mopwwtikol Idpluatog oto
"¢106 Zewépn", napouoidlel 82 oUyxPOVEC EKTUNIWOEIS and ta mpwtdtuna apvnukd. 1o-
xog ¢ eival va avadeifel tov putoypdywo Nopyo Zewepn kal noAl Ayotepo va agpn-
ynBei m Zwn toU 1 va eIKoVOYPAYHOE Ty Noinoy Tou Jéoa and T¢ YuToypawiss Tou.
AMAG o1 exdveg tou Nwpyou Zewépn ~6mwe Ba fitav mPoTIUGTEPO va TIG OVOUACOUNE~
empalovial KAmote ot Yaviaoia Jag Je my idla dlaxpItK Nelb mou agkouy EnAve
Udc, DEKAETIES WP, Td KAANITEP IOIfUATA TOU.
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On Saturday December 18, 1954, while travelling in the region of ancient Phoenicia,
George Seferis made the following entry in his journal: “ We stopped a litile below
Amshit and watched the sun plunge into the calm depths of the Phoenician sea;
because from time fo time one has to see things clearly -I mean as through a properly
focused camera- ...".

Seferis’ need to see things clearly - the places, the events and the people that
marked his journey through life - is perhaps the main formative power behind his
work, of one substance with the desire to “speak simply” that he expressed in a poem
written in 1942, during the war years. And just how well focused his camera often was
is something the visitor has an opportunity to see in this present exhibition, a small
but representative sample of the poet's long and fertile interest in the art of
photography.

Following gracious donations by Maro Seferi in 1984 and Anna Lontou in 1999, the
Cultural Foundation of the National Bank of Greece is now the repository of the poet's
entire photographic archives. This collection of more than twenty-five hundred
negatives of photographs taken by Seferis between 1920, when he was still a student
in Paris, and the last year of his life (1971) represents more than half a century of
photography.

This current exhibition, mounted by the Cultural Foundation as its contribution to
the Year of Seferis, presents 82 contemporary prints produced from original negatives
of photographs taken by Seferis. It has been designed to reveal another side of the
poet - George Seferis, photographer - rather than to narrate his life or to illusirate his
poetry through his own photographs. But his images, as they may more fittingly be
called, impose upon our imaginations with the same discreet power of persuasion
that his best poems have for decades exercised upon us.
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Tdvvne Toapouxng, Aovdivo 1951, Apyupotunia, 80 x 80 ex
Yiannis Tsarouchis, London 1951. Silver print, 80 x 80 cm
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